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ST. LOQUI'S, CHRI STMAS, 1972
FADE | N:

CU - Afork that's heaped high with indistinguishable nush
rises froma full pot on a stove and enters a wonan's greasy,
sl obberi ng nout h.

I NT. M KE S BEDROOM - NI GHT

M KE, a big, athletic 12 year old wwth long flow ng hair
stares out the high windows of a tall condom ni um buil di ng.
In the distance, past the Cathedral, he can see the St. Louis
Gateway Arch shining with white Christmas |ights. Snow has
fluffed up on the | edge outside and sone has stuck in broad
SW pes to the gl ass.

| NT. KITCHEN - SAME
Unpacked novi ng boxes cramthe kitchen and |living room

The woman, NANCY, M chael's nother, |eans over the stove
shoveling the grub in her nmouth. She was once pretty, a nodel,
but now is puffy, pasty-white and agi ng. And drunker than
shit. She's naked but for dark panty hose, her white stonach
fol ding over the waste band, her big, floppy, blue-veined
breasts waggling over the pot of grub.

Her swollen eyes are red fromtears. Her pasty face shines
all greasy fromtears and the sl obbered nmush. She fills a
tall glass with vodka and gul ps a quarter of it.

Unst eady, rocking, she shoves away a few things on the counter
top, then sonehow clinbs up on it. She crouches over the
sink, sticks a finger down her throat and vomts.

She turns on the water to wash the vomt down the sink, and
sw pes on the disposal. She w pes her nouth, her hand shaki ng
slowy as it slabbers across her puffy |ips.

Nancy renenbers the di sposal and swi pes it back off, then
stunbl es down fromthe counter. She gul ps sone nore vodka,
stands there a nonent, rocking, then curls up on the tile
fl oor and passes out.

[ Noi ses of a party drift over the last of this, then fade
away. ]
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INT. MKE' S ROOM - N GHT

M chael now wears a heavy brown | eather jacket |ike one a
mount ai n man trapper mght wear. H's roomis also cranmed
wi t h unpacked novi ng boxes. He stuffs two paperbacks in his
pockets and | eaves.

In the kitchen, M chael yanks the faucet off which Nancy
| eft running. He crouches down to her back.

CU - runny shit packs his nom s panty hose.

M chael finds her wallet and enpties it of four 20s. He steps
over his nom and | eaves the apartnent, closing the door
silently behind him

| NT. CONDO BUI LDI NG HALLWAY - CONTI NUQUS

It's plush, rich and silent. Mke jets to the el evator.
[ Fai nt noi ses of the party play over this.]

| NT. CONDO BUI LDI NG LOBBY - CONTI NUOUS

The el evator dings open, stirring a feeble, old night man
froma half sleep as he's planted in front of a small black
and white TVW.

M KE
Merry Chri st nmas!

Nl GHT MAN
Me-Merry Christmas sir. ..

M chael strolls past a 25 foot tall, white flocked Christnmas
tree and | eaves the buil ding.

Qutside, the weather is dry and bitterly cold. Snow covers

t he ground, but has been shovel ed of f the wal kways. M ke
instantly zips up his coat, then heads down the w de street
called Lindell Blvd., silent and still, the traffic lights
beating yellow rhythmcally. Mchael's breaths are big white
puffs.

[ The faint noises of the party play over the last of this.]
| NT. COUNTRY CLUB BALLROOM - EARLI ER THE SAVE NI GHT

The Christmas party's |loud and bustling wth nostly ol der,
weal thy types. Black waiters in crisp white unifornms and

gl oves bring drinks and hors d' oeuvre on trays, bow ng
slightly as guests make their sel ections.

Nancy plays a Christmas song on the piano, acconpanied by a
smal | band.
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She's good, but gives off an obvious fake gayety, trying to
get the party noving, which really doesn't need her help at
al | .

Near by, M chael sips wine and stands with his GRANDMOTHER,

t he ki ndest, nobst content woman anyone's ever net. She | oves
M chael very much, is very proud of himand knows he's going
to be sonething soneday, though he's not always so sure

hi msel f. She's introducing Mchael to three nen:

GRANDMOTHER
...the Governor of M ssouri, Judge
Candel ari o, and Mayor Cervantes, the
mayor of St. Louis.

| NT. PARTY - LATER
Nancy has joined the group with the three politicians.
MAYOR CERVANTES
Your nother tells us you have straight
A s.

M KE
A pl uses.

He sips fromhis wine. Nancy whispers in the Mayor's ear.

NANCY
Silly you. He's not ny son. He's ny
cousi n.
MAYOR CERVANTES
(whi spers)
Sorry?
NANCY
(whi spers)

"1l tell you later.

GOVERNOR
Where's he going to school ?

GRANDMOTHER
(of course)
St. Louis U High

MAYOR CERVANTES
Best school in the state! The three
of us are aluns of that school, did
you know t hat ?

Cuts short a sip of w ne:
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M KE
Yes sir, ny G andfather told ne.

EXT. LINDELL BLVD. - N GHT
M chael wal ks qui ckly down the big, enpty street.
| NT. BALLROOM - BAR - PARTY

M chael hands over his enpty wine glass to the bartender
while a big bellied man wags a cigarette.

M KE
Red wi ne pl ease.

MAN
Now wait a sec. You and your sisters
are Conigliaris, but it's your nom
who' s the daughter of your G andpa?

M chael nods while sipping his w ne.

MAN
Hal e, where's your dad?

M KE
Hell, 1 dunno.

MAN
Hal e, don't matter guess. Y got the
right name. | bet I'll be selling
you the cranes in a few years!

M KE
Ch, | dunno about that.

MAN

Hale, | betchya | will, | betchya I
will.

EXT. Bl G CONSTRUCTION SI TE - DOANTOM ST. LOUS - N GHT
M ke hi kes past a big sign:

"THE NEW ST. LOU S CONVENTI ON CENTER ARCHI TECT: SO & SO
GENERAL CONTRACTOR: CONI GLI ARl CONSTRUCTI ON CO., INC. "

Snow covers the Conigliari trucks and cranes that rest under
the erected beans.

| NT. BALLROOM - FOYER - PARTY
MR. CONIGIARI hinself, with Mke's G andnother holding his

arm slowy red carpet through doors held by frosty breathed
waiters to a new Cadillac, it's doors held open by quivering
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bl ack | ads. M ke, Nancy, Mke's two little sisters, follow
their Grandparents, along with cousins and other relatives.

THE PAI D HELP
Good night M. Conigliari. Merry
Christmas M. Conigliari. Happy 1973
sir. Happy New Year M. Conigliari.

EXT. GREYHOUND BUS STATION - NI GHT
M ke passes young bl ack guys throw ng craps agai nst the wall.
| NT. BUS STATION - TI CKET COUNTER - CONTI NUOUS

M KE
Merry Christnmas. How nuch for a ticket
to San Jose?

TI CKET SELLER
(drunk)
San Jose? Cali fornee?

M KE
Yeah.

TI CKET SELLER
Roun' trip?

M KE
One way.

TI CKET SELLER
Ei ghty ei ght doll a.

M KE
(shattered)
...0oh... How nuch to San Francisco?

TI CKET SELLER
Roun' trip?

M KE
No. One way.

TI CKET SELLER
That beeeeee...ninety sick dolla.

M KE
...shit...

M ke ki nd of shuffles around now.

TI CKET SELLER
Santy Barby eighty two?
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M ke shakes hi s head.

TI CKET SELLER
How ' bout Los Angl ess seventy fi'?

M KE
Real | y?!

TI CKET SELLER
(pl eased with hinself)
Leave...in...eight mnute.

M KE
k. One ticket to Los Angel es pl ease.

M ke hands over the four twenties.
| NT. CONDO HALLWAY - EARLI ER THAT NI GHT (AFTER THE PARTY)

Wen the el evator opens Nancy, Mke and the little girls
file out all smles and giggles.

NANCY
(painful ly fake)
Such a wonderful party! But you al ways
put on such wonderful parties! W
had the nost wonderful tine!

GRANDPARENTS( Q. S.)
Thank you honey.

As soon as the elevator closes, the stupid, fake smle on

Nancy's face vani shes. They all walk silently and separately
down the hall.

| NT. CONDO - CONTI NUQUS

Nancy, M ke and the girls enter silently. The girls scoot to
their room Mke imediately enters his roomand cl oses the
door. In the kitchen, Nancy reaches under the sink and takes
out the vodka.

INT. MKE S ROOM - (EARLI ER SHOT, PAGE 1)

M ke sits at his w ndow and stares at the Gateway Arch.

| NT. GREYHOUND BUS (ON | -44 WEST) - N GHT

M ke stares out the wi ndow watching St. Louis shrink in the
di st ance.

FLASHBACK - SAN JOSE - SEPTEMBER, 1971
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| NT. HOUSE - MORNI NG

The famly's just noved in to yet another new house. Mving
boxes are pil ed everywhere.

M ke bounds down the stairs, | ed by a gorgeous German Shepherd
named SULTAN, followed by the eldest of his three sisters,

LOU SE, who's pretty but has big, frizzy hair |ike Carol

Ki ng.

In the kitchen, Nancy's just gotten off the floor, is putting
on an ol d bl ouse and cl eaning up her ness of the night before.
First thing is the vodka bottle right back under the sink.

There's other stuff on the counter, like a half-eaten tub of
margarine sitting out all night and spoiled with particles
of the mush, and the nush itself, cold now, still in the pan

on the burner, the grease congeal ed solid and white.

The two little sisters run in and out, grabbing apples from
the fridge.

At the front door Louise quickly scoots out.

M KE
Let's go!

Nancy comes out.

NANCY
Exci ted about your new school ?

M KE
No.

Nancy goes to fix his collar but Mke backs off and swats
her hand away. M ke holds Sultan while the other girls scoot
out the door.

M KE
You can't go wth us Sultan. Sorry
bi g boy. You have to stay here.

Sultan junps all over Mke as he tries to get out the door,
ordering himto "stay." Wen Mke finally gets out, Sultan
whi nes and paws at the door. Nancy returns to the kitchen.

EXT. HOUSE - SUBDI VI SI ON - CONTI NUOUS

They' ve noved into a crisp, new subdivision of San Jose.
Lawns are neat. Trees still young and tiny. Sidewal ks al ways
sprayed fresh cl ean.

M ke and the girls reach the bus stop where other kids wait
and check them out. Two buses arrive.
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M KE
(to younger sisters)
That one's yours. This is ours.

M ke and Loui se board the bus for Junior H gh. Inside, the
back is owned by the toughs: scraggly hair, jeans jackets,
unlit cigarettes bouncing in their I|ips.

M ke and Loui se take m ddl e seats as the bus chugs to the
next stop and the driver shoves open the door.

RENE gets on. He's a slimboy, pretty instead of handsone.

Then his twin sister MONI, cute, still with a boy's figure.
Then their older (14) sister STELLA Stella is the babe of
the school, 9th grade princess, with huge mlkers all the

boys (and girls) always tal k about.

M ke's stunned for a second when he sees her. \Wen she | ooks
his way, he instantly glances out the wi ndow, terribly shy.
Stella notices Mke right off, and she too gl ances away.

EXT. JUNI OR H GH CAFETERI A - DAY

Stella and her group always congregate at a wall outside on
break. Farther off, Mke and Louise stand by thensel ves eating
a snack. Louise is sinply a shy, lost, nervous little soul,
soneone too afraid to look left, right, or even straight

ahead.

MONI

| amso in love wth that new guy.
RENE

They never tal k. Maybe they're stuck

up.
| NT. CLASSROOM - DAY

M ke enters and imedi ately spots Stella sitting in the far
back corner. Mke junps on a seat on the opposite side, near
the door. Stella glances at him then keeps her eyes away.

EXT. CLASSROOM - LATER

The kids streamout, Mke anong the first. Stella follows,
wat chi ng M ke wal k ahead of her. Guys passing occasionally
say "H Stella.” One guy says "H mlkers, | nean Stella."

I NT. SCHOOL BUS - LATE AFTERNOON

Rene gets out of his seat and sits in front of Mke and
Loui se.

RENE
Hi .
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M KE
Hey.

RENE
Y' play football?

M ke nods.
RENE
We play after school in the park
next to ny house. Just tag.

M ke nods agai n.

RENE

Why don't you come out?
LOUlI SE

X

M ke | ooks to her.

M KE

Yeah, ok.
RENE

.

Rene stalls for a little bit, then goes back to his sisters.

RENE
They sai d ok.

MONI
VWhat's his nane?!

RENE
| forgot to ask. She has really clear
ski n.

AT M KE AND LQUI SE -- Loui se hangs her head, afraid of her
ol der brother. M ke glances at Stella, then | ooks away.

M KE
It's ok.

Loui se sighs, relieved.

LOUI SE
He's really gorgeous.

EXT. PARK - AFTERNOON

About 10 guys play football on a field narked with shirts
while the girls sit on the sideline.
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MONI
Your brother is soooooo cute!

LOUl SE
So's yours!

"You're So Vain" plays on the radio.

LOUI SE
Hey you know what | heard | heard
this song's about Warren Beatty.

STELLA, MONI
Real | y?!

LOUI SE
He was going out wwth Carly Sinon
and they, y' know, he dunped her and
she wote a song about it.

MONI
He's such a fox.

ANGLE - football game. Mke lines up. On the snap he cuts
over the mddle, catches a pass, jukes a few kids and sprints
for a touchdown.

Sul tan bounds from Loui se and races to Mke. Mke and Sultan
j uke each other, then Mke tackles himand they roll around
a bit. Up until now Sultan's the only friend Mke's ever

had.

ANGLE - opposing team wal king back down their side of the
field:

Kl D
Man that guy's fast.

M ke races back to the girls with Sultan.

M KE
| told you to watch Sultan!
STELLA
You're really good.
M KE
(shyly)
Thanks.
(to Loui se, nean)
Watch '"im

M ke sprints back to the guys waiting in the end zone to
kick off.
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MONI
Did he have a girlfriend at your old
nei ghbor hood?

LOUI SE
He's never had a girlfriend.

ANGLE - ON THE FI ELD

RENE

Louise is really pretty.
M KE

She' s ok.
RENE

You like Stella or Mni?
M ke shrugs.

RENE
| know who you |ike.

Rene tosses himthe ball to kick off.

M KE
(angry)
| don't |ike anybody!
(shouts to field)
21 ZI P!

M ke furiously creans the ball way over the other teanm s
heads; the guys have to turn and sprint after it.

RENE

(sprinting and | aughi ng)
Geesus ni ce ki ck!

EXT. SUBDI VI SI ON STREETS - N GHT

M ke and Loui se wal k honme. Loui se wal ks with her arns wapped
around herself and her eyes down, focused on her feet.

LOUI SE
Did he say anything about ne?
M KE
Yeah. He said you were good | ooking.
LOUI SE
He did not.
M KE

He said it, when we were playing.
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LOUI SE
He coul d get anyone he wanted. He
woul dn't |ike ne.

I NT. KITCHEN - N GHT - DI NNER TI ME

Nancy | eans over the stove shoveling her clunpy, dripping
mush in her mouth froma hot pot. As usual, she's naked except
for sheer panty hose covering her haunches.

The two little girls set the table. Mke nmakes Sultan's

di nner. Everyone wor ks around Nancy who keeps nethodically
stuffing her face, every once in a while gul ping the vodka,
whi ch she still believes the kids think is water.

M ke even reaches in, around Nancy for a few spoonfuls of
tasty grease fromher pot to sprinkle on Sultan's dinner.
Nancy barely notices the intrusion. MKke places Sultan's
bow near the door to the backyard. Sultan is very subdued
at these tinmes when Nancy's drinking. He eats very quietly.

Now Loui se cones in and everyone variously sits around the
table as M ke takes a big pot fromthe stove (that was next
to Nancy's pot) and puts it in the center of the table, and
then sits at the head. He takes his food first, then | eaves
the rest for his sisters. Louise takes hers |ast.

Everyone eats quietly. Louise always keeps her head down and
once in a while peeks in fear at Nancy. Mke eats quietly
and qui ckly.

The food's so bland and bad all the kids frequently pour
salt all over it. They eat a salted |ayer, then salt the
next bland |ayer, then eat that, and so on.

Every once in a while a quiet sob cones out of Nancy.

But all we really hear is the quiet clinks of silverware,
Sultan snuffling in his bow, sonetines the grease sizzling
in Nancy's pot when she forks in a chunk of margarine. By
this time, Nancy's belly is swollen Iike a pregnant woman's,
and hangs over her panty hose wai st band. After a |ong, thick,
but common quiet, Nancy slurs, wthout |ooking up fromthe
pot :

NANCY

Have a good day at school ?
M KE

.
NANCY

Getting all A s?



CHRI STMAS | N VEGAS 13

M KE
Yeah.

NANCY
(to herself)
That's sonething at |east...your
father...did...

Nancy turns directly to Loui se:

NANCY
Are you getting pubic hair yet?
LOUI SE
Leave ne al one.
NANCY
No | won't |eave you ALONE! You get
pubic hair that'll be the end of it
| tell you!! Have you been ki shing
boys?
LQUI SE
Leave ne al one.
NANCY
Have you been ki ssing boys?!
LOUI SE
No.
NANCY

| hear you've been kishing boys that's
the end of it I tell you you're outta
here straight out the ollllIlIlll door.

Nancy returns to her pot of nmush. She takes a gulp of vodka.

NANCY
(mostly to hersel f)
| married your father 'cause the
priest said even if he TOUCHED ne |
had to marry "im..."an | ook at what
he | eaves ne, four |ousy brats ..
just four stinkin' ungrateful brats..

M KE
Shut your face.

NANCY
No you shut your face.

M KE
Shut your fuckin' face.
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NANCY
You shut your fuckin' face. An' don't
use | anguage |i ke that.

M KE
Just shut your fuckin' face.

Nancy returns to her nmush and sobs | oudly now

NANCY
You're just |ike your father.

M ke ignores her and keeps salting and eating. The others
quietly salt and eat, but calmy, since this kind of thing
is a nightly event. Sultan, however, eats with his tai

bet ween his | egs.

NANCY
(to herself)
You're all jus' lousy brats, good
for nothin' cowards |ike your father.
Look at this place it's a pig sty!
You're just nessy, |lousy brats...Get
outta here.

M KE
Shut up.

Nancy stunbles to the sink and suddenly FLINGS A BASKET COF
DIRTY SILVERWARE IN THE AIR It flies all over, clanging on
the counter tops, on the stove, on the floor. One or two
utensils even land on the table. The two little girls scram
out of the kitchen instantly.

M KE
KNOCK I T OFF!

M ke junps up and takes Sultan outside with his bow.

NANCY
| SAID GET OQUTTA HERE!!

Loui se scoots around the table to escape the kitchen and
Nancy swats the back of her head as she goes by.

LOU SE
LEAVE ME ALONE! LEAVE ME ALONE

M ke cones back in once Sultan's safely outside.

M KE
KNOCK I T OFF!

He sits back down at his plate.
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NANCY
Get outta here.

M KE
Shut your fuckin' face.

M ke's too big for her to hit now She sobs. G ease runs
down her chin. Her whitey breasts are greasy, and shine in
the low |ight.

She takes her enpty glass to the cupboard under the sink,
stepping on sone utensils, clinking them fills the glass
with vodka while crouched down, then returns to the grub and
shovel s sone nore in her nouth.

M ke eats quietly.

NANCY
Why don't you just |eave?

M KE
| haven't finished yet.

He eats slowy and quietly, obstinately, until he finishes
his plate. He finishes his drink very slowy. Then slowy
stands and | eaves the kitchen.

NANCY
You're just |ike your father.

I NT. KITCHEN - LATER

Nancy has passed out on the floor. Mke cones in, turns off
the electric burner, then the open oven which Nancy uses for
heat, steps over her, goes out to the back yard and brings
Sul tan back in, both stepping back over Nancy.

I NT. KITCHEN - LATER

Loui se cones down, peeks in, sees Nancy's out, then takes
sonme food still sitting on the table and hungrily wolfs it
down, glancing to her nomevery other second to see if she's
waki ng up.

I NT. KITCHEN - LATER

The two little girls enter and find Nancy's still out cold.
Each starts silently clearing the table, saving the food for

| eftovers, rinsing the plates and putting themin the

di shwasher, picking up all the silverware |aying around,

al ways of course forced to step over Nancy as they nove about.

One wi pes the table. The other runs the water and disposal,
gl ancing back at Nancy to see if it's waking her, though it
doesn’t even bring a stir.
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They even w pe down the stove top. One starts the di shwasher.
It churns and runbles quietly. Both little girls silently

| eave a sparkling and neat kitchen and | et Nancy sl eep on
the fl oor.

I NT. LOUI SE'S BEDROOM - NI GHT

Loui se studies her growing breasts in the mrror. The
Carpenters or another popular group fromthe tine plays on
t he radi o.

I NT. LITTLE G RLS ROOM - NI GHT
The little sisters sleep in tw n beds.
INT. MKE S ROOM - NI GHT

M chael does honework at a grand, dark stained desk. Sultan
sl eeps near the bed. Over this:

TV
Marichal fromthe stretch...C enente
SMACKS a line drive to right center
and that's gonna bring in Oiver for
yet another Pirate run..

M ke gl ances at the TV, then returns to his honeworKk.
| NT. KITCHEN - EARLY MORNI NG

Nancy is still lying on the floor, only now shit has packed
her panty hose and even seeped onto the floor.

The two little girls, already dressed prettily for school,
W pe up the shit with paper towels, and race back and forth
to the nearest bathroomto flush it all down the toilet.
EXT. CLASSROOM - DAY

M ke bolts out with some of the first students fromthe cl ass.
Stella wal ks quickly and catches up to him

STELLA
H M ke.

M KE
Hey.

STELLA

You got a hundred on the test, and
the extra point question.

M KE
Yeah. ..
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STELLA
That's pretty good.
M KE
Yeah. ..
(stunbling)
How d you do?
STELLA
| got a hundred, but not the extra
poi nt ..
M KE

Ch. That's good.

Stella smles at him but Mke can't think of anything nore
to say. They walk a little in awkward silence until they
reach anot her corridor

M KE
Well, |I go this way. See ya | ater

STELLA
k.

EXT. PARK - TWLI GHT

The guys are finishing up the gane. M ke as al ways scores
another TD, and they all trot back to the girls on the
sideline. Everyone's been hangi ng around together for a couple
of nonths now, and are all confortable and rel axed with each
ot her, although Mke's still awkward when it cones to Stella.

M ke | ays down on the grass with Sultan who's nibbling
furiously on his back hip bones. Mke swats himlightly on
hi s nose.

M KE
Don't scratch it Sultan! Nol!

Rene whi spers in Louise's ear. At first she's shocked, but
then gets up with himand they walk off to be alone. Stella
wat ches and mmmhnmmms.

MONI
VWat's the matter with Sultan?

M KE
| don't know, y'know? He's getting
sonme sort of rash or sonething but
he keeps scratching it and it only
makes it worse.

M ke inspects the rash closely, lovingly, soothing Sultan.
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MONI
It's kinda gross.

M KE
Yeah...but | think it's only alittle
rash.

MONI

Wanta conme over and watch TV later?
"Terror at 50,000 Feet" is on again.

M KE
Ch | got a biology test tonorrow.

STELLA
Yeah, we got a test tonmorrow. We'd
like to see your house sonetine.
W' re al ways over at ours.

M KE
Yeah, well, y'know, ny nomteaches a
| ot an' she can't have a bunch a
noi se around.

STELLA
We won't make any noise we'll just
wat ch TV.
MONI
She can't teach all night!
M KE
Well, she practices a | ot too.
MONI
The TV isn't in the piano room is
it?
_ M KE
(lying)
Yeah, it is.
STELLA
But you said you have a TV in your
room
M KE
Well, it's just a little TV. Yours

is much better

STELLA
But y'said yours is a 19 inch and
col or?
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M KE
(brushing off)
Believe me guys...it's...sonetine
we'll go over to our house..

Rene and Louise return and Louise is literally glow ng. W' ve
never seen her smle before but now her smle is as big and
pretty as a spring norning. She's alnost crying with joy.

She whispers in Stella's ear and Stella i medi atel y SCREAMS.

STELLA
Rene asked Louise to go steady!

Moni screans! Al the guys kid them and nake jokes about
babi es and stuff.

I NT. SCHOCOL CAFETERI A - DAY

Rene and M ke make their way down the counter |ine selecting
snacks:

RENE
Wiy don't you ask Stella to go steady?

M ke just shakes his head.

RENE
She wants to go steady with you.

M ke shakes his head again.
INT. MKE S ROOM - N GHT

M ke rubs ointnment on Sultan's rash, which is getting worse.
Virtually all the hair on the hip bones is nibbled away.

M ke soothes Sultan as he rubs it in. There's a knock at his
door .

M KE
k.

Loui se creeps in, very afraid.

LOUI SE
Wiy don't you ask Stella to go steady?

M KE
Shut your face and get outta here!

M ke draws back his fist. Louise turns and starts to run
away, but M ke SOCKS her good and hard in the m ddl e of her
back.

Loui se scrans back to her room and Mke slans the door. He
goes back to Sultan who's got his ears down in fear.
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M KE
It's ok Sultan it's not your fault
you' re a good boy.

EXT. SCHOOL HALLWAYS - DAY
M ke, Rene and Loui se wal k bet ween bel | s.

RENE
She said she |ikes you.

LOUI SE
Every guy's after her even Acosta's
after her.

M KE
You shut up!

RENE
Don't talk to her like that!

M ke turns on him furious.

RENE
| know you can cream ne but don't
talk to her like that.

EXT. SCHOOL PARKI NG LOT - AFTERNCON

All the kids cramin the buses to go hone. M ke, Louise and
Rene sit in one. Qutside, they see Stella walking up with a
big man on canmpus type, a beautiful youth, the one in school
all the girls think is a fox. They watch Stella say bye and
board the bus.

She sits near Rene and Louise. M ke |ooks vacantly out a
wi ndow under all the yelping of the kids in the bus.

Stella whispers in Louise's ear:

STELLA
Did he see?
LOU SE
(whi spering in her

ear)
OCh, he saw.

| NT. BATHROOM - NI GHT

M ke washes Sultan's rash with nedi cated shanpoo in the tub,
soot hing himthe whole tine and telling himhe's being such
a good boy. He finishes, fluffs Sultan with a towel, then

| ets himshake and sprint out the bathroom
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Over all this we hear clanging of pots or sonething and
scream ng from downstairs.

M ke goes downstairs to find Nancy, drunk, gripping Louise
by the hair and sl apping her while Louise tries to tear her
nmom s hand of f her hair.

NANCY
Don't you stay out |ate one nore
ni ght you slutty brat!

LOUI SE
Get off ne!!

M KE
KNOCK I T OFF

M ke shoves his nbom Louise breaks free and runs out the
door scream ng

NANCY
Get outta this house don't you even
t hi nk about com ng back here!

M KE
Shut up!
NANCY
Don't you hit ne!
M KE
Shut up you stupid cunt.
NANCY
Don't use that word that's a horrible
wor d.
M KE

W need nore ointnent.

NANCY
Get your own goddamm oi ntnent t hat
dog's just spreading filthy gerns
all over ny house!

M KE
Shut up!

NANCY
No you shut up

M KE
Get that fuckin' ointnent.

He turns to stonp back upstairs.



CHRI STMAS | N VEGAS 22

NANCY
Get your own damm oi ntnent |'m not
getting any nore ointnent for that
mangy dog!

M KE
(over shoul der)
You jus' get it.

I NT. M KE S BEDROOM - MOMENTS LATER

M ke turns the corner to find his little sister Mchell e at
his door. She turns, terrified.

M CHELLE
| was just knocking | was just
knocki ng!!

M ke noves on her. She cowers away, curls away from him
against the wall. M ke POUNDS her in her back one two three
tinmes.

M CHAEL
Don't you ever go in my room

M chell e scoots away and down the stairs, and M ke goes in
his room closing the door solidly behind him

EXT. SCHOOL BUS STOP - AFTERNOON

Al'l the kids get off the bus in front of Mke's house. Rene
whi spers in Mke's ear:

RENE
G on . . . go on .

Stella and the other girls are waiting a little ways down
the sidewal k. M ke sighs.

M KE
You ask her.
RENE
(excited)

X

Rene scanpers off to the girls and talks to Stella. Wen
Moni hears what he's saying, she screanms "NOOOOO' and | eaves
in a huff down the street.

M ke watches Stella nod, gleefully and shyly. Rene scanpers
back to M ke.

RENE
She said yes.
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M KE
k.

M ke turns and wal ks into his house. Rene wal ks up to Stella,
and shrugs.

RENE
He sai d ok.

They wal k down the street towards their house.
| NT. SCHOOL BUS - MORNI NG

The bus pulls up to Stella's stop and the kids get on. Rene
sits next to Louise, putting his arm around her.

STELLA
Hi .
She sits next to him the first tine they' ve sat together.
M KE
Hi .
Moni sits across fromthem | ooking sad and dej ect ed.

M ke and Stella sit quietly while other kids on the bus gab
all around them M ke thinks he should say sonething, but
can't think of anything to say. Stella smles shyly. They
ride in silence.

I NT. SCHOOL BUS - LATER

M ke and Stella still sit in silence as the bus pulls up to
the school. Al the kids get off, Mke followng Stell a.

Qutside, Mke and Stella walk with Rene, Louise and ot her
friends onto canmpus. M ke can | oosen up now, he gabs with
sone of the other kids. They reach a corner of a corridor.

M KE
(to Stella)
Ck, see you later

STELLA
k.

M ke wal ks off to honmeroom
| NT. CLASSROOM - DAY

M ke sits in his sanme seat far away from Stell a
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EXT. CLASSROOM - LATER

M ke cones out of the class with other kids and keeps on
wal king. Stella follows himfroma di stance, not hurt exactly,
but sinply wondering if she should catch up or not.

I NT. SCHOCL BUS - AFTERNOON

M ke and Stella sit together silently behind Rene and Loui se,
who are kissing. The bus pulls up to Mke's stop, and M ke
gets up.

M KE
Ok, see you guys later.

Loui se stays with Rene.

RENE
k.

M ke wal ks off the bus and up the lawn to his house.
| N THE BUS:

RENE
Has he ki ssed you?

Stel l a shakes her head, nore confused than anythi ng.

RENE
Has he said anything to you?

She shakes her head agai n.

LOUI SE
He's just really shy.

STELLA
He tal ks with everybody el se.

RENE
He nmust really |ike you.

Stella sm | es.

MONI
He doesn't |ike you.

RENE
Shut up Moni! (To Stella) He Iikes
you, I'msure of it.

STELLA

(to Loui se)
Has he sai d anyt hing?
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LOUI SE
He only shouts at us.

EXT. SUBDI VI SI ON STREETS - WEEKEND AFTERNCON

M ke rides his bike hone wearing a nuddy football uniform
Sultan trots behind him To Mke's sudden panic, Stella rides
a bi ke comng up the opposite direction. They stop.

M KE
Hey.

STELLA
How was practice?

M KE
k. Wiat're you doin'?

STELLA
Just ridin" around.

M KE
Oh. Ok, well see ya later.

M ke pedal s past her to his house.
| NT. SCHOOL BUS - SCHOCOL PARKI NG LOT - AFTERNOON

M ke sits in a seat but has |let another kid sit next to him
Rene and Loui se board. Rene | ooks at the kid next to M ke,
then at M ke.

RENE
(to kid)
That seat's saved.

KI'D
Oh!

M KE
It's ok.

RENE
That's Stella's seat.

M ke stands and whi spers in Rene's ear.

M KE
When you see Stella tell her | don't
want to go steady with her anynore,
(0

RENE
"' m not gonna do that!
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M KE
Jus' do it will you! I don't want to
anynore.
RENE
Mke . . ?
M KE
Just do it.

Rene shakes his head and joins Louise on a seat. Stella boards
and | ooks to M ke, wondering what's going on. Mke gl ances

at her, then | ooks out the wi ndow. She stands there a second
as ot her kids push past her, then wal ks past Mke and sits
behi nd Rene.

Rene | eans back and whi spers Mke's nessage in her ear. A
she does is nod.

I NT. SCHOOL BUS - LATER

Stella' s | ooking out the window as the bus drives suburban
streets. She cries slightly and once in a while w pes the
tears with a hand.

M ke stares out the wi ndow. By now he's sitting by hinself.
When the bus pulls up to his stop he gets off and wal ks into
hi s house.

END FLASHBACK

| NT. GREYHOUND BUS - DRI VI NG HW. 40 - NMORNI NG ( PRESENT -
' 72)

BILLY (O S.)
Yew wan sone whi skey?

M ke was reading the boy's book he took with himwhen he ran
away, In Qur Tine, by Hem ngway. He | ooks up to see sone

ki nd of psycho cowboy, about 25, stretched out on the seats
in front of him Billy's obviously on the dole, but offering
a small bottle of JD.

BI LLY
Huh? Huh?

M KE
Uh, no thanks.

BI LLY
| knows you's jus' a kid but y'gonna
be a kid forever? Li' they say, puts
hair on your chest, if y'know what |
mean.
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M ke takes a tiny sip. He hacks a little and coughs, and a
little of the stuff even spits out his nouth. But he recovers,
and forcing hinself, he tries another sip, burning his throat
agai n.

BI LLY
Breakfast a chanpions right?

Billy takes another |ong, sweet gulp.

BI LLY
Ahhhhhhh y' know Kenny Stabl er the
great ol' QB for OGakland well | read

sonme wheh, he says, he wakes up an'
for breakfast he has a beer an' a
cigarette. Can you believe that?
Eviry nmornin'. Lives in Al abamy'know.
But who'd ever wanta live in QGakl and?!
Go on, have sone nore.

M ke takes a better sip.

M KE
That's rough stuff.

BI LLY
"Cause it's good fer ya. Nuttin'
worth a shit cones easy, ri', y work

fer it work fer it work fer it an'

JD s a 30 nmle desert work out best
fuckin' whiskey in the world worth
evvvvvery | eeeeetl e drop!

He fishes out sonme Red Man and rolls a cig.

Bl LLY
Snoke?

M KE
Nah, no thanks man.

BI LLY
It's real good fer ya.

M KE
| play sports.

BI LLY
Hear ya. Hear ya. Kenny St abl owski
pl ays sports, but | hear ya. Wheh ya
headed ki d?

M KE
Y don't have to call ne kid y' know.
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BI LLY
Ckaaaaaaaaay. . .
(smles)
Wul dn't wanta git y'all riled.

Then Billy spots a fiver laying on the bus aisle next to an
enpty WIld Turkey bottle, and under a dangling, unconscious
hand.

Bl LLY
Shi sh.

Billy creeps up the two rows and snags it, then scoots back
to his seat, pocketing the bill.

Bl LLY
Tis the season ho ho ho. Nig' s that
fuckin' dunmb he deserves to lose it.
So what yer nane kid?

M KE
M chael .
BI LLY
M chael what ?
M KE
Why ?
BI LLY
'Cause |'mthe gawmd dam fuckin' FB
that's why. Miiiiine' s Billy. Billy

Laf ayette. S posed to be French, but
l"'mA-1 prinme USDA. Fuck like a
Frenchy though ha ha ha ha!

M KE
(st andi ng)
| hafta use the restroom

BI LLY
G head, | won't charge ya.

M ke cl acks open the plastic door but finds the toilet's
pi ss splashed and stuffed wth shit and paper.

BI LLY
Ha ha ha ha ha | pissed in worse
ooooowhoooh!

M KE
| was gonna take a shit.

Bl LLY
G head. Be a man.



CHRI STMAS | N VEGAS

M KE
"1l wait.

BI LLY
Sheeeeit. Don't be jus' a kid, be a
maaaaaaan. Y' a man? Y fuck pussy?

M KE
Shut up.

BILLY
Y gotta girlfriend? | betchya don't
even know what a girl's fer.

M KE
| gotta girlfriend.

BI LLY
Well, maybe you do. \Whew! Those
niiiiice little 12 year ol' asses
an' those niiiice leetle uppity teets.
Oh man, | git a boner jus' thinkin

"bout it can't even think about it

Best damm poontang's in Vegas
tho', best there is. Y ever been
t' Vegas? That's the greatest place
in the whole fuckin' world y'ever
been there?

M ke shakes no.

BILLY
Oh nmaaaaaaan y' gotta go to Vegas
it's the greatest place an y' wanna
know why it's greatest place 'cause
it's based on two things nan, two
things, only, an' that's noney an
sex. Money and sex man, an' they
don't bullshit '"bout it neither.
Those are the only two basics to
huuuuumans, an' man in Vegas, it's
just all out there. Y know all noney
isis jus' nodern man's claws and
fangs, y' know. That's what he uses
in this society of ours to git food
an' shelter an" wwmn. Right? An'
y' know i n ot her towns, y'know,
everywhere el se, these dunb fuckin
idiots are all phony kinda doin
things in a roundabout way, goin
fer these basics but actin' al
preachy nice an' |I'm such a good
Christian American when what they're
really doin'" is clamn' and fightin

( MORE)
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BILLY ( CONT' D)
to fuck and git a wholllllllle lotta
j ack. But Vegas man! Wiat a gooooood
honest town. Hookers are unbelievabl e
un . . . be . . . lieve . .oa ..
. ble. An' cheap! Y gotta pay fer it
one way or another ri' but they're
t he fuckin' best deal around. Ain't
much real in the world y'know, y'know,
| coulda gone in the arny, | was
drafted y'know, an' | ain't no pussy,
no way, | won't back down to nobody,
see, y' hear ne, but that's sone other
fucker's fight, shit, li' I'mgonna
go sonewhere mllion mles 'way an'
fight a bunch a nips, shit, I'll
tell ya, that's sap city man, getting
yer nuts blown off fer sonme fat fuck
in sone office heh . . . Yeahhhh,
got outta it, got a phony nedi cal
report, y'know, 350, 'cause it's
shit fuckin' phony, phony fightin
man. | do nmy own fightin', y'know?
It's bullshit like this fuckin
country's all bullshit 'cept, except,
we got this onnnnnne little oasis a
truth jus' sittin' there an' that's
Las Vegas man. The RAWtruth man.
The raw fuckin' truth. Man, y' gotta
see Caesars Palace. It's the nost
beauti ful place on earth man the
greatest fuckin' nost beautiful place
on earth. It's got these great
fountains, jus' HUUUUUUUUUGE
fountains, an' it's all bl uuuuuuuue.
Man it's gorgeous.

Billy takes a long swg of JD and a long drag of his cig. He
extracts a folded, worn, postcard of Caesars Palace with the
f ount ai ns.

BI LLY
| keep it wit ne to remn" nme of ol
the good that's possible in this
fucked worl d.

| NT. OKLAHOVA BUS STOP - BATHROOM DAY
CU - There's a lock on the stall door.

M ke punches it and it bunps back open to him Inside, the
TP s the little square sheets everyone hates.

M KE
Shit.
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He takes a nmess of themand carefully covers the seat. He
sits, his gaze taking in the scratched scrawls on the toil et
door, and then falling on a bumin the next stall snoring

and nmuttering, laying in the thick, dried coat of piss caking
the floor. His bums face is covered with sores and scabs.

M ke shrugs and st ands.

BILLY (O S.)
Y' don’t even have yer pubes yet!

Billy's peeking through the slits of the door.

M KE
Get the fuck outta herel

BI LLY
| tol' y'was jus' a kid y'jus' a
ki d!

M KE

Get outta here y' faggot!

BILLY
Hey | ain't no fuckin' fag man there's
no way | could be called a fag there's
plenty a nuff all over knows that!

EXT. OKLAHOVA BUS STOP - DAY

M chael and Billy sit against the far wall in solitude. Billy
takes out a joint.

M KE
Is that pot?

Billy offers a hit. Mke shrugs no.

BI LLY
It's good fer ya...reeeeal good..
wel |, maybe y'ain't old 'nough.

M KE
l"mold enough. It's just that I
pl ay baseball and football. I'm not
gonna snoke.

BI LLY
This ain't snmokin' pubeless it's
space wal kin'.

M KE
Shut up.
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BILLY
Yeahhhhhh. .. | apol ogi ze. Y' know
M chael, the world fucks y'in the
ass every day, ollllllll day Iong.
An' it ain't no girl's sweet little
tongue neither. It's a big mandi ngo
dick. It makes y'hard, an' nean. O,
it kills ya. That mandi ngo dick rips
you're a-hole, jus' tears it apart,
then it rips apart your guts like
sone ni gger black grenade in there,
and then it finally reaches your
heart, your heart man, an' jus' beats
the fuck outta it, jus' beats an'
beats and cuts it up and lets it
drip out yer ripped up a-hole. Drip.
Drip. Drip. | got no heart Mkey. |
was once |ike you. But nos nore. But

| do apol ogi ze. | do. Don' worry
"bout it. You'll be fuckin poontang
soon 'nough, an' I'Il bet yll'have

all y'can wastle. Y got urges? Y| ook
at a chick's ass an' can't stop

| ookin'"? Jus' gotta grab it an' hold
on ferever?

M KE

| guess. | don't know.
BI LLY

Y' have a wet dream yet?
M KE

A wet dreanf
BI LLY

(chuckl es)

Y'd knowd it if y'had it.
M KE

What is it?
BI LLY

YIl fi' out.
M KE

Y wanna tell me?

BILLY
It's when y'cumin yer sleep. Y know
Ej aculate. It's a sign a manhood or
sonet hin', poooooberty.

M KE
In your sleep? Wiy? | nean...

32
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BILLY
It's nature dude. Li' when a girl
drops her blood. Evil, nessy, fou

business that is. But it jus' nature.

M KE
Does it hurt?

BI LLY
A wet dreanf! Y kiddin?!

M KE
No. When the girl drops her bl ood.

BI LLY
Dunno. Never asked. Fuck not our
problem .. Yer girl in San Jose?

M KE
Yeah.

BILLY
That who yer runnin' way to?

M KE
"' mnot runnin' away!

BI LLY
| ain't heat man.

M KE
No ki ddi n.

Billy chuckles, tokes |long on the joint.

M KE
| ' ve never even seen pot.
BI LLY
How ol d r'ya?
M KE
Thirteen.
BI LLY
Shit. | started snokin' when | was
t en.

Two cowboys are suddenly in front of them They' re about the
size and age of Billy. One notions for a toke.

Bl LLY
VWho do | look Ii' the fuckin' United
Wy ?
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The two cowboys | ook at each other.

Bl G CONBOY
What the fuck y' say?

Billy stands. Mke's shocked at this sudden change of events,
but stands too.

Bl LLY
Gt the fuuuuuuuck outta heh...

The cowpokes thensel ves seem nore shocked than anythi ng, but
it's slowy dawning on themeither they're wal ki ng anay
hum |liated, or they're fighting.

But Billy doesn't even wait for their nove. Quicker than

i ghtning he upper cuts the bigger cowboy with his right,

t hen smashes the nose of the other with his left. He sw ngs
again at the bigger guy but the guy ducks and swings at Billy
but Billy blocks it.

The other cowboy clips Billy's ear. Mke charges and tackles
him both landing hard on an ice patch. Mke wails on the
guy's head. He's insane, a madman, but snaller than the
cowboy. The cowboy throws M ke off, quickly stands and goes
for M ke.

Billy rips a huge Bowi e knife fromhis jacket and sl ashes
his guy's cheek. The cowboy instantly grabs his face and
backs away.

Bl G COABOY
He's gotta knife!

M ke's cowboy was just going to swng at M ke, but then spins.
Billy grips his wist and cuts through his jacket all the
way down in the guy's bicep.

CONBOY
Fuckin' Al
They both back away.
BI LLY
Now y'gittin' the fuck outta heh?!
Bl G COABOY
...yeah... W're goin" | got no

problem fightin' but you're insane.
There's nuttin' t'prove with you,
fightin' a psycho...

BI LLY
Gt fuck oudaheh '"fore |I cut you's
' gin!
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They back away, holding their cuts, then turn and wal k slowy
away.

COABOY
(over shoul der)
Fuckin' jus' asked fer a friendly
t oke!

M ke and Billy watch them wal k away, | ooking at each other's
cuts.

BI LLY
Thanks fer helpin' out. Y didn't
really hafta, but thanks anyway.

M KE
Why didn't you jus' give 'em sone?!
Shi t!

BI LLY

You i nsane? G ve nobody nuttin!
Fuggettit. Slap ny hands like the
nigs in football!

M ke shrugs, high ten's Billy.
FLASHBACK - SAN JOSE
EXT. SUBDI VI SI ON STREETS - DAY

M ke rides his bike while Sultan happily | opes al ong side.
They glide past a two story house both know very well. Behind
a big, black gate a runbling evil attacks and barks at the
gate. The gate violently quakes.

Sultan's ears fall flat and pink, and his tail curls tightly
under his legs. Mke gets off the bike and holds Sultan,
pointing himto the gate.

M KE
Don't be afraid. Don't be afraid.
Y can take '"im You can take that
fucker.

EXT. SuUBDI VI SI ON STREETS - DAY

M ke rides the bike as Sultan trots al ong.

It's just a gorgeous Saturday. Sprinklers hiss faintly.

Si dewal ks and driveways steamin the sun after being sprayed

clean. Kids play on | awmns. Teenagers work on engi nes. Dads
mow | awns.
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EXT. EXPRESSVWAY - LATER

M ke and Sultan travel on the side as trucks and cars cl anor
by. Sultan junps and cowers sonetinmes when | ouder trucks
scream past them

EXT. FREEWAY - LATER

Now Sultan is genuinely terrified by the scream ng, clanoring
vehi cl es as he and M ke race down the breakdown | ane.

M KE
(shouti ng)
[t's OK Sultan! C non!

EXT. SAN JOSE DOMWTOM (BARRI O STREETS - LATER

Now M ke and Sultan travel a very poor and rough section of
San Jose. Tough Mexican teenagers watch them as they go by.

I NT. VET CLINIC - LATER

Under the cl anor of yapping dogs and tweeting birds and
hi ssing cats, Mke talks with the nurse at the w ndow, hol ding
Sultan with a | eash.

M KE
It's free, right?

NURSE
Yes, but we do accept donati ons.

M KE
Thanks.

M ke finds a seat and lets Sultan sniff sone of the other
dogs. Sultan's a little nervous, but Mke soothes him

I NT. VET'S EXAM NATI ON ROOM - LATER

The VET finishes examning Sultan's rash. M ke shows him a
tube of ointnent.

M KE
|'ve been using this.
VET
Mmhmm Well, it's nothing really

serious. It |ooks worse than it i1s.
(wites a prescription)

"' mgoing to prescribe an oint nment

call ed Panalog. Let's see if that

works. It also tastes bad, so he'l

stop biting the area.
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INT. CLINIC S PHARVACY - LATER

M KE
21. 957!

PHARMACI ST' S ASSI STANT
(noddi ng)
We got to charge for the nedications.
Can't afford to otherw se

M KE
For how much? | can get a smaller
Si ze.

PHARMACI ST' S ASSI STANT
That's the one ounce.

She pokes down an aisle, conmes back with a tube the size of
t oot hpast e.

PHARMACI ST' S ASSI STANT

It's the smallest size they nmake. |
know. Prescription nedications are
expensi ve.

EXT. STREETS AND FREEWAYS - AFTERNOON

M KE AND SULTAN WHEEL BACK THROUGH THE BARRI O

BACK ON THE FREEWAY

BACK THROUGH THE SUBDI VI SI ON

INT. MKE S ROOM - LATER

M ke takes his savings book fromis desk, tearing back out
of his room Sultan happily racing along with him

EXT. SUBDI VI SI ON STREETS - LATER
M ke and Sultan whiz along the streets.
| NT. BANK - LATER

Qutside, Mke locks his bike, then cones in with Sultan but
the guard i medi ately stops them

GUARD
The dog has to stay outside.

M ke rolls his eyes, takes Sultan outside and tells himto
stay. Sultan stays and watches M ke the entire tinme he goes
in the bank and w t hdraws sone noney. \Wen M ke conmes out
Sultan junps all over him
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EXT. STREETS AND FREEWAYS - LATE AFTERNOON

M KE AND SULTAN SCAMPER ALONG THE FREEWAY AGAI N.
M KE AND SULTAN THROUGH THE BARRI O STREETS AGAI N.
INT. CLINIC S PHARVACY - LATER

PHARMACI ST' S ASSI STANT
We can't dispense prescription
medi cations to mnors. You have to
be 18 or ol der.

M KE
But he needs the oi nt ment!

PHARMACI ST' S ASSI STANT
Just have your nmomor dad cone in

M KE
| don't have a nom or dad.

PHARMACI ST' S ASSI STANT
You nust have a relative or guardi an
or soneone who's over 18.

I NT. VET'S EXAM NATI ON ROOM - CONTI NUQUS

M ke knocks on the door then opens it to find the vet
examning a cat on the table as a little Mexican girl and
her nmom wat ch

VET
Don't just barge in here what do you
want ?!

The vet puts the cat in the nother's arns and goes to M ke.

M KE
They won't give ne the ointnent.
They say | have to be 18.

VET
That's right. Just have your parents--

M KE
| don't have any parents, ny guardian
hates Sultan and won't do a thing
for him and he really needs the
ointnent. | got the noney.

M ke shows him The doctor frowns, smles slightly to M ke,
then turns to the woman with the cat.
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VET
Excuse ne one ni nute.

| NT. PHARMACY - LATER

VET
| " maut horizing that you can fil
the prescription to this boy.

The pharnaci st's assistant stalls.

VET
It's ok.

PHARMACI ST' S ASSI STANT
Certainly doctor.

M KE
Thanks.

VET
Just understand one thing young man- -
I"monly giving it to you because
It's a mld nedication. It's agai nst
our policy to give prescription
medi cations to mnors. It's not
illegal or anything, but just don't
spread it around.

EXT. SUBDI VI SI ON STREETS - DUSK

M ke and Sultan ride past the two story house with the black
gate, only now the gate is wide open. A nonstrous, black
German shepherd named MAX stands on the lawn |ike a sone
sort of a statue of a black lion. He inmediately grow s and
gnarls a deep evil at Sultan. Max is so huge and nuscul ar he
| ooks like he lifts weights every day. He's also got only a
stub of a tail which he lost to a car tire when he was a

puppy.

M ke i medi ately drops his bike and holds Sultan. Sultan's
trembling awful ly.

M KE
You can take 'im Sultan! You can
take him Don't be afraid. You can
take "im Go get 'imboy! Go get
i
Sultan nmusters all the courage he's got and sprints to Max.
They CRASH on the | awn, fangs FLASHI NG in the bright sun.

But now next to Sultan M ke can see how big Max is, at |east
tw ce Sultan's size. Max quickly overpowers Sultan, flips
hi mon his back and jaws his neck.
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Sul tan whines sickly with high pitched yel ps.

M ke sprints and tackles Max off Sultan, whacks himin the
jaw and slans a fist in his side. Max squirns free and
scanpers up the lawn to his house, his tail stub bouncing.

Sultan sprints down the street wildly. Mke chases him

M KE
SULTAN! SULTAN!

Sul tan stops, panting furiously, his tongue hanging | ong and
| oose. Mke races up to himand hol ds him

M KE
Y' ok boy?! Y ok?!

M ke checks himout, then hugs hi magain.

M KE
It's ok...it's ok...

EXT. MKE S HOUSE - LAW - DUSK

M ke rubs oi ntnment soothingly on Sultan's rash. Sultan | ays
in the grass totally exhausted.

M KE
He's a big guy huh Sultan? Man, real
big guy. W got 'im Maybe it wasn't
fair, but you and me got him right?
END FLASHBACK
| NT. GREYHOUND BUS (HWY. 40, TEXAS) - LATE NI GHT ( PRESENT)
Billy deals black jack to Mke in the back seats.

BI LLY
Hey man y'don't hafta keep any secrets
heh.

M ke stands on his fourteen.

M KE
"' mgoin' back to ny nonis geesus
fuck!

BI LLY

Now you pl ayed that perfect. Y never
hit a fourteen against a six.

Billy turns over a five hole.
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BILLY
Uh oh. (10) Well it jus' didn't
work out that tinme. | nean, | got

the ten but ny hole card was a bal
buster. But y'know what the nane of
the gane is..?

M KE
Ganbl i ng.

BI LLY
Ri', an' sonetines the cards jus'
don't fall yer way no matter how
good y'are, and that's the tinme to
wal k man. It's as plain as an ass'
ass yer a runway.

M KE
Ceesus Wil you jus' leave it? Believe
what y'want | don't give a flyin'
f uck.

BI LLY
Now this is a real interestin
situation here. Real interestin'..
12 against a 2. Lotta players wll
hit that, an' | see their reasonin
'Cause the 2's a real dangerous card,
but y'know I've tried both ways an
|"ve jus' reached the concl usion
that it don't work. | nean, ev'ry
time | hit nmy 12 | git the fuckin
10 an' take the dealer's bust, y'know?

M KE
St ay.

BI LLY
xK...2...12... (8) Oh well, there
y'go y'see that 2's real dangerous.
That's jus' a bad situation to be
in.

M KE
If you' re so good at black jack why
y'ridin' a bus?

Billy stops dealing, |ooks hurt.

BILLY
I"'mnot tellin" ya fromthe sperience
a success sonny. It's called goin'
on tilt. Ck? It's the sperience of
"don'"t." Y know? Don't.

( MORE)
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They fal

Billy hands over the bottle and M ke takes a snall

BI LLY ( CONT' D)
Don't chase bad cards. Don't borrah
fer ganblin'. Y know, |ike God
commandi n' fromthe know edge of
failure. Don't kill, 'cause God has
killed. Don't steal, 'cause God has
stolen the fuckin' world. Don't
fornicate 'cause he has fornicated
up the human race. Got nme? Conprendes
sonny?

M KE
| don't believe in god. I'm an
atheist. I'"'ma nenber of the atheistic
faith.

BI LLY

Sheeeeeeeeit--y'ain't old '"nough to
know God fromyou' re a-hole

M KE
Fuck you--1 can decide for nyself.

BI LLY
Qoooooh don't get oll riled now.
| dun wanna get hurt.

to silence. Billy collects the cards and pockets
them He shifts back to his seats in front of M chael
huff. He sips his JD. Mke holds out his hand for a drink.

BI LLY
He says "Don't drink" neither.

M KE
Sure isn't nuch you can do, huh?

BI LLY
Vll you DO fornicate ha ha ha ha ha
ha 00000000000WO0O0O0OOO€EEEEEEEEEE!

BUS DRI VER (O S.)
Amarillo. 15 m nute stop.

BILLY
Well Mkey y'know what |'m sorry
t'say but this is wheh |I |eave ya.

M ke, saddened, hands back the bottl e.

42
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BI LLY
End a the line for ol'" Billy boy got
me sone friends in ol' Amarilee to
scare up. Got ne a leetle girl too
if y'know what | nean?

| NT. AMARI LLO STOP - LATE NI GHT
VWile others head for the food I|ine:

BI LLY
Takin' "nother shit? Well, | gotta
take a piss.

| NT. BATHROOM - CONTI NUCUS
M ke then Billy enter as a bum staggers out.

BI LLY
'Cuse ne PAL!

As the door closes Billy NELSONS M ke and SLAMS hi m agai nst
the wall, instantly pressing the Bow e knife at M ke's neck,
pressing the edge finely into his skin. Mke struggles, but
it'"s no dice. He's not scared exactly, nostly shaken.

BI LLY
Sorry '"bout this kid but I'l'l help
mysel f to your dough

M ke tries to squirmfree. Billy grips his neck with his
left and slans Mke's head into the tile wall. He brings the
edge of the blade to Mke's snooth, pink cheek.

BILLY
Keep tryin' kid an' y'won' be pretty
boy nos nore.

M KE
You fuckin' asshol e.

BILLY
G ve ne the dough. You're lucky |I'm
not cuttin' ya an' takin' it nyself.
Now

M ke fishes for his noney.

BI LLY
Learnin' a good lessin' heh don't
trust a fuckin' soul. THREE
FUCKI N BUCKS?!

M KE
That's all | got.
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BI LLY
Enmpty your pockets.

M ke enpties his pockets sendi ng change and keys to the fl oor.

BI LLY
Sheeeeit. Take off yer shoes.

M KE
| only got three bucks you fucker!

Bl LLY
NOW

Billy shoves M ke down to his shoes. M ke renoves one shoe,
keeping his foot off the soaked floor, and dunps air. Billy
points the knife on him Mke puts on the first shoe, renoves
the second and dunps nore air.

BI LLY
Shit. | ain't gonna search yer
underwears. An' | ain't gonna take

yer |l ast 3 bucks. Yer |ucky heh kid.

I Ii' ya. You're a ganmer. Sure,

hunderd bucks. But not yer |ast three.

That's not ri'. Take care a yerself.
Billy scoots out the bathroom
M ke quickly ties his shoes, picks up the change and keys.
Then he spots the CAESARS PALACE POSTCARD on the floor. He
grabs it, janms it in his pocket, like "HA--got you fucker."
He kicks open the stall door.
| NT. AMARI LLO STOP - SNACK BAR
M ke eyeballs the cashier who's busy ringing up the register,
t hen pockets two small packets of Oreos and keeps one out,
and heads down the |ine.

CASHI ER
25 cents.

M ke stares at the lady innocently and pays the quarter.
FLASHBACK - SAN JOSE - FALL, '72
EXT. JUNITOR HHGH - BUS PICK UP - LATE AFTERNOON

All the kids clanmor and | augh and scream towards the busses
to hone. M ke nuscles past a tough burn out named JI MBO

Jinbo pulls Mke back by his long hair but M ke shoves him
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JI MBO
You fucker!

Jinbo tries to shove M ke away fromthe door but Mke won't
budge and clinbs in, trying to ignore him

M ke plops in the seats near his regular gang--Rene, Stella,
Loui se, etc. Jinbo storns up and GRIPS M ke's shirt:

JI MBO
YOU AND ME FUCKER AFTER THE RI DE YQU
AND ME YOU PUSSY CUNT ASSHOLE

He SHOVES M ke back in the seat and ranbles to the back

STELLA
VWhat was THAT all about ?!

M ke is honestly afraid and tries to hide it, but does a
poor job, and sinply shakes his head.

I NT. SCHOOL BUS - LATER

The gang rides silently, an awkwardness hangi ng over them
M ke stares out the wi ndow, refusing to | ook behind to the
| oud, cackling stoner back. Every once in a while they can
pi ck up a phrase like "going to pound that pussy,"” and the
like. Finally, Rene |eans over the seat to M ke:

RENE
| f you' re gonna fight Jinbo you'd
better watch out 'cause he fights
dirty--goes for the nards a | ot.

M ke nods.
| NT. SCHOOL BUS - LATER

M ke still stares out the window His friends avoid | ooking
at him

EXT. BUS STOP - CONI GLI ARl HOUSE - DUSK

Though it's not their stop, Stella, Mni and Rene get off.
M ke doesn't | ook back, thinking there isn't really going to
be any fight.

But Rene takes his books fromhis arm Mke glances to Stell a,
afraid of getting his ass kicked in front of her.

Jinmbo junps out, followed by his rowdy friends. Mke's
actual ly shocked he's there.

JI MBO
K YOQU PUSSY CUNT- -
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He roundhouses M ke to the tenple. It fazes Mke just for a
second.

That w pes out any fear.
M ke EXPLODES. He SWNGS furiously, ferociously on Jinbo.

Jinmbo' s neaner, a tough kid who snokes dope, drinks, gets in
fights every so often, while Mke's always been a | oner, a
good student. But he's big and athletic and in a rage.

These two 12 year olds swing wildly, mss a lot, hit a few,
and suddenly, during the course of the fight, Mke knows he
can take this fucker.

BAM -in Jinbo's head and M ke takes hi mdown on the concrete.
All the kids surround them SHOUTI NG and SQUEALI NG

M ke POUNDS t he back of Jinbo's scraggly head. He likes
beating the shit out of him He POUNDS and POUNDS and SW NGS
madl y.

M ke abruptly gets off Jinbo and |ets him stand.

ANGLE - The Conigliari door opens and Mke's little sisters
and Sultan sprint to the circle of cheering kids.

M ke and Jinbo circle each other, try a few roundhouses, but
don't connect. Jinbo clearly knows he's in a ness he didn't
expect. Mke looks like he's on top of the world.

Jinmbo kicks at Mke's nuts but barely connects. M ke attacks
and knocks Jinbo to the sidewal k again and pounds the back
of his head.

Mke's little sisters cry. Sultan |lunges and yaps at Jinbo
but Rene hol ds hi m back.

M ke again let's Jinbo up, as if to ask himif he's had
enough. Jinbo again kicks at his nuts but Mke dodges it and
SMASHES his fist in Jinbo' s nose, stopping himcold.

JI MBO
You broke ny nose you broke ny nose!

STELLA
HAD ENOUGH JI MBO'! HAD ENOUGH!

Jinbo holds his nose. ther kids shout at himlike "he beat
the shit outta you," "you're done."

Ji mho hol ds hi s nose.

JI MBO
You broke ny nose.
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M KE
Had enough?

RAYMOND, Jinbo's tough friend, |eads Jinbo away.

RAYMOND
C mon man. C non. Let's go.

They slowy wal k down the street. Jinbo holds his nose which
is red splashed and already swol |l en. The autumn dusk darkens.

Stella LEAPS |i ke a cheerleader. Mke is quiet. He | ooks
bi gger now, nmuch nore his own nan.

STELLA
That was great! You were great! You
beat the hell outta that asshol e!

All the kids are raucous and joyous and happy. M ke crouches
down and hol ds Sul t an.

Raynmond and Ji nbo wal k down the street, and Raynond shouts
over his shoul der:

RAYMOND
GOCD FI GHT M KE

M ke stands with pride.

RENE
That was cool a him

I NT. SCHOCL BUS - MORNI NG

The gang talks and listens to the radio. Al the chatter
revol ves around the fight. Mke quietly listens to his
friends.

At a stop all the toughs get on and the bus falls silent.
Jinmbo's not anong them Usually |oud and aggressive, these
bad kids are quiet, and talk quietly anong thensel ves as
they take their normal spots in the back. Al |look at M ke
as they pass him M ke doesn't | ook away, but doesn't | ook
directly at themeither. And the toughs only glance at him

EXT. SCHOOL - WALKWAYS - DAY

M ke wal ks to class in the mddle of all the commption. It's
obvi ous sone of the kids notice himand are tal king about
hi m

| NT. CLASSROOM - DAY

M ke enters the class he has with Stella and waves to her
and smles. She smles at him
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Agai n, sone of the kids obviously notice himand | ook upon
himw th respect.

EXT. WALKWAYS - DAY

M ke wal ks the chaotic wal kway. The big man on canpus Acosta
approaches and stops him

ACOSTA
| heard you beat the shit outta Jinbo.

M KE
We got into a fight.

ACCSTA
Good job. That guy's an asshol e.

Acosta noves on
EXT. CAFETERI A - DAY ( SNACK BREAK)
M ke and his friends talk at their normal spot.

STELLA

(j oyousl y)
Everybody's tal king about it!

Rene notions to Jinbo's gang standing across the break area.
The toughs keep | ooking over at M ke and are obviously talking
about him

RENE
Y' think they' re gonna do sonet hi ng?

The kids stand nervously together. Three of Jinbo's gang,
i ncl udi ng Raynond, break fromthe others and wal k toward the
kids. Mke and his friends tense up.

RAYMOND
We jus' wanted to say that you fought
a fair fight. It was a good fi ght
man. We're not gonna do any shit.

All of Mke's friends are visibly relieved.

RAYMOND
You fought fair and beat the shit
outta him He deserved it anyway.

M KE
How i s he?

RAYMOND
You broke his nose man! He's gotta
splint.
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Stella claps and squeals with pride.

STELLA
H s head's all probably black and
bl ue too!

RAYMOND
(sml es)
Yeah, probably.

I NT. SCHOCL BUS - DUSK

Al'l the kids are gabbing happily. Rene and Louise sit arm
and arm and kiss every once in a while.

M ke and Stella don't sit together, but they talk gaily and
are very relaxed. Cearly, they're still in |love, or whatever
it is at that age. Mke's much nore rel axed and confi dent
with her, and it's evident that it's only a matter of tine
before they get together again.

The bus lurches around the corner to M ke's house.

RENE
Hey! Y' guys novi ng?!

Everyone stares at the FOR SALE sign planted in the | awn.
They stare at it in shocked silence. Mke and Loui se are
used to noving; they instantly realize the ramfications of
the sign. Louise starts to weep.

STELLA
(to M ke)
You can't nove away!

I NT. CONI GLI ARl HOUSE - CONTI NUOUS

M ke storns in with Louise right behind. Mke heads for the
ki tchen but Louise races up the stairs crying her eyes out.

In the kitchen M ke finds Nancy at the table with the two
l[ittle girls. Nancy's sober and dressed nicely; when she's
sober, she appears to be just a normal wonman and not her,

i ke any ot her.

M KE
W're not fuckin' novin'

NANCY
W have to. W're | osing the house.
| know you're too young to
under st and, but we can't nake the
paynents. We're going to | ose the
house if we don't sell it. W're
nmoving to St. Louis.
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M KE
W're not novin' to St. Loui s!

NANCY
| can't nmake it here. G andpa's going
to get us a place in St. Louis.

Loui se cones in crying a river.

LOUI SE

| hate St. Louis! You always do this!
NANCY

YQU shut up.
LOUI SE

Jus' when we start making friends

and everything's going good you al ways
nmove us. Even M ke's getting sone
friends.

M KE
WI1l you shut up?

LOU SE
He is getting friends and everybody
i kes himand he's even getting a
girlfriend!

Nancy reacts to that.

M KE
CGeesus Louise will you shut up?!

NANCY
(to Loui se)
You're half the problemyou're half
t he reason why we're noving.

LOUI SE
| amnot! It's jus' because you never
wor k and you .

Loui se can't say "drink," in fact nobody can and nobody ever
has. The little girls cry.

NANCY
Now you shut up you. We're noving to
St. Louis and that's final.

Loui se runs out the kitchen baw i ng.
LOUI SE

W pan't nove we can't nmove |'m NOT
nmovi ng!
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M KE
I f Grandpa's getting a place in St.
Louis he can get this place.

NANCY

| can't nake it here. It's too hard.

California's too hard. W're going
back to St. Louis, to G andma and

G andpa, and everything wll be fine.

|"mgoing to get a piano job at one
of the hotels. Grandpa's nane is
al ready fanous there. And it's just
gonna go up fromthere. I1t'Il be

wonderful. And you're going to go to

t he best school in St. Louis.
Grandpa's already enrolled you in
St. Louis U. High.

M KE

|"mnot going there it's an all-boys

school

NANCY
It's an all-white school. There's

none of the riff raff and the Mexi cans

and the bl acks and all those kinds.

It's final. You start after Christnas

vacati on.
M KE
|"mnot going to that fuckin' school.
NANCY
And you better not use | anguage |ike
t hat around your G andpa he'll box
your ears I'll tell you. He won't
stand for it.
M KE
You listen to ne: I'mnot novin' to

fuckin' St. Louis and |I'm not going
to that fuckin' school

M ke storns out the kitchen.
NANCY
(to girls)
You go to your room now.

The girls, still crying, |eave.

Nancy sits alone there for a few nonents. She appears forlorn
and spent. She | ooks down at the kitchen table surface.
eyes fall to her hands. She spreads themon the kitchen table.

They're getting ol der.

51
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She | ooks around the kitchen. It's clean, neat, spotless,
still. Silent as cave. Nothing stirs, nothing nmakes a sound.
Except for her glance, she hardly noves herself.

Suddenly, outside, Sultan scratches at the door. W thout
getting up, Nancy |l eans over, slides it open, lets himin,
shuts it.

Sultan wags his tail, snuffles his snout in her |lap. She
snuggles hima little, pets him scratches behind his ears.
Done, he takes off, bounding upstairs for Mke's room waggi ng
his tail the whole tine.

Nancy slowy stands. She takes a step towards the sink

cabi net, where she keeps the vodka, but stops. She kinda
veers to the living room and sits at the baby grand piano,
and starts to play. She starts with Beethoven's Fur Elise,
her warm up pi ece.

As she denonstrated in the party scene, where she was the
entertai nment for her parent's Christnmas party, she plays

t he piano wonderfully. The Fur Elise is of course a quiet,

| ovel y conposition. She plays it delicately, from nenory,

wi t hout even thinking about it, actually. This is her natural
tal ent.

Nancy finishes Fur Elise, launches right into a nore
contenporary piano piece, |like the Thene from Love Story.

I NT. RENE & STELLA HOUSE - NI GHT

Louise cries mserably in Rene's arnms. Stella and Mni are
crying too.

STELLA
VWhere's M ke?

LOU SE
| don't know. He would never cry.

INT. MKE S ROOM - SAME

M ke paces in his roomas Sultan watches him Sultan suddenly
I unges to nibble his rash. Mke swats him

M KE
Don't bite it! CGeesus!

| NT. LIVING ROOM -- LATER
CU -- A page froma photo al bum There's an old photo, about

ten years old, of Nancy, who |ooks nmuch younger and prettier,
a tiny baby in her arnms, and another small baby in a stroller.
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Next to that photo is another, just as old, of Nancy in a
hospi tal bed, posing with her newborn baby, along wth her
handsone, raki sh husband, the man who wi |l abandon her and
the children four years |ater.

Over all this, we've been hearing Nancy play and sing a pop
tune, like "Al phie."

WDEN TO -- Show Nancy at the piano, only now she's got a
gl ass of vodka, al nost drained, on the piano. The photo al bum
sits open in the stand, where sheet nusic usually is placed.

It's like she's singing the song to the photos in the al bum

It's clear this is not the first tall glass of vodka she's
had in the last hour. She cries as she sings. Her mascara
rivulets down her cheeks, which are otherw se shiny and wet.

Remar kably, her playing is still perfect. But her voice is
terribly slurred and maudlin, weepy.

M ke and Sultan cone silently down the stairs, passing to
t he kitchen, noting Nancy playing and drinking, thinking
nothing of it.

In the kitchen, M ke takes dog biscuits down fromthe
cupboard, and renenbers the foll ow ng:

| NT. PI ANO STUDI O OF ANOTHER HOUSE -- NI GHT

It's late in the night. Mke and Nancy both sit at the baby
grand piano in the studio of a different house, fighting
each other. M ke is nmuch younger, naybe seven, and dressed
for bed.

Nancy is drunk, even back then, at this younger age, and
sips froma tall glass of vodka. Mke is too young to
understand all that. Al he knows is that he hates his nom

NANCY
Do your chords M chael

Little Mchael sinmply stares forward, refusing to acknow edge
her.

NANCY
It doesn't | ook good that the children
of the piano teacher don't even know
how to play the piano.

Little Mchael keeps his eyes neanly forward. Nancy sets
down her drink, tries to put his hands on the keys, but M ke
pul | s away.
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NANCY
Way don't you wanta learn how to
pl ay the piano?

Little Mke just keeps his eyes forward.

NANCY
Tel | ne.
Little Mke still refuses to acknow edge her.
NANCY

M chael, tell ne.

Not hi ng. Nancy stares at hima long tine. Her head, her eyes,
absently sway a little. After a long tinme of staring at him
and he refusing to acknow edge her:

NANCY
Ok Mchael, if you tell me you can
go to bed, and you don't have to
practice.

M CHAEL
"Cause you'll win then.

NANCY
Ch, is that it then? Fine. Go to
your room

Little Mke scoots out of the studio. Nancy takes her drink
to the kitchen, where a pot of her usual nush has been |eft
simering on the stove, and the oven has been |l eft open,
burni ng for heat.

An open bottle of Kanthatka sits on the counter top. Nancy
fills her glass, chugs sonme, and shovels sone of the nush in
her mouth. She sobs quietly, and nmunbles to herself. Sone of
the nmush falls out of her nouth, back in the pot.

NANCY
(munbl i ng)
...he's turning out just like you,
you | oser, you good for nothing,
| azy, | oser, bum..

Angl e at the kitchen entrance, where Little Mke lays on the
fl oor, peeking around the wall, spying on his Mom

BACK IN "72 SCENE -- M ke gives a dog biscuit to Sultan.
They quietly go back upstairs, passing Nancy, who's still
singing the song, not even |ooking at her this tine.
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END FLASHBACK
| NT. GREYHOUND BUS - AMARI LLO STOP - N GHT

M ke sits in the back seats eating his stolen Oreos and

| ooking out to the city of Amarillo. As the bus chugs out,

he watches a sexy 16 year old girl stunble down the aisle
and plop in the chairs in front of him She's disgusted about
sonet hing, angry, and jerkily lights a cigarette.

The girl--MARI E--exhal es a | ong stream of snoke and gl ances
back at M ke, who's watching her. She gives Mke the evi
eye and turns away.

| NT. GREYHOUND BUS - DRI VING - N GHT

M ke's bunped awake by the ranmbling bus. It's quiet except
for an occasional snore or cough, and of course the constant
runbl e of the bus.

M ke peeks to the girl Marie who's stretched out on the seats
in front of himand sl eeping soundly against the hard, dul
silver window frame. She's hardened, but pretty and sexy.

Her long | egs stretch over the seats, and her mni skirt is
hunched up showi ng all of her thighs and a glint of her white
panti es.

M ke | ooks at her legs for a while but gets nervous and goes
back to sl eep.

| NT. GREYHOUND BUS (NEW MEXI CO) - MORNI NG

M ke reads CALL OF THE WLD, the other paper back he took
with him He drops it, stares out to the desert. There's a
pi nk sunrise and every once in a while a clunp of snow on
t he desert fl oor.

Mari e bunps awake and i medi atel y groooooooans. Then she
goes for a cig, fingers in the soft pack, but is out.

MARI E
Shit.

She crunbl es the pack, then | eans against the side of the
bus, stretching on the seat. She studies her broken nails,
but her eyes seemvacant and sorrowful. She sits up.

MARI E
Excuse ne, can | buma cig?

M KE
Me? | don't have any cigarettes.
Sorry.
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MARI E
Thanks anyway.

M ke goes back to his book. Marie watches the cactuses whip
al ong the highway outside. They ranble like that for a while,
Marie deep in thought, Mke trying to concentrate on the
book. Finally:

MARI E
Hey, what chya readi n?
M KE
Uh "Call of the WIid."
MARI E
"Call a the WId?" Wat's that about?
M KE
Un it's about this big heroic dog
in Al aska.
MARI E
Sounds dunb.
M KE

No no it's really good.

MARI E
| haven't read a book in ages.
Laaaaaast book | read was "That Was
Then, This I's Now." Y ever read

t hat ?
M KE
Yeah. It's pretty good.
MARI E
It was great man. |t changed ny--|
ran away from hone then. | was only
14.
M KE
Ch yeah?
MARI E
Yeah.
M KE

How ol d 're you now?

MARI E
17.
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M KE
Oh. Uh, y'still...uh...y" never went
back?

MARI E
Oh yeah. | went back. Well, ny nom
cane an' got nme.

M KE
How far'd y' get?

MARI E
| went to ny boyfriend's.

Mari e suddenly stands and sits next to M chael,
to make room

MARI E
It's nice and war m back here.

She unzi ps her jacket, showng a tight sweater.

M KE
The heater's right here.
MARI E
|"m not botherin' you am1? Go on
an' read.
M KE
No, no, it's ok.
MARI E
So where y' headed?
M KE
San Jose.
MARI E
(humm ng)

Do you know the way to San Jose |I'm
gonna find sone peace of mnd in San
Jose... That's far.

M KE
Wher e you headed?

MARI E
Al buquer que.
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forcing him

They're quiet, |ooking at each other. M ke gets nervous and

| ooks away.
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MARI E
(stretching)
These seats are shit. Aren't they?
My back's killin" ne.

M KE
They're ok | guess.
MARI E
Isn't your back killing you?
M KE
No--it's ok.
MARI E

Man mne's killin'. Wuld you--I
mean, y'don't hafta, but would you
give ne a little back rub? Jus' a
little, ok? Y don't hafta if you

don't want.
M KE
A back rub?
MARI E
Yeah. Jus' a little one. | nean, if

y'don't m nd.

She takes off her jacket and lays it on the third seat,
scooting closer to M ke.

MARI E

It's ok you don't m nd?
M KE

Uh . . . sure.

She turns her back. He begins to rub it lightly.

MARI E
Ch perfect 'cause ny back's jus'
killing ne.
M KE
Where does it hurt?
MARI E
Ch jus' all over. Could you rub a
ittle harder?
M KE

| didn't wanta hurt you.

MARI E
You won't hurt ne. Harder, ok?
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M ke ki nd of awkwardly kneads her back.

MARI E
So you live in San Jose.

M KE
Yeah.

MARI E
California' s cool
(si ngi ng)
It never rains in California, but
girl don't they warn ya, it pours,
maaaan it pours. Miust be cool to
live in California

M KE

Yeah, it's the greatest.
MARI E

Lotta free love in California.
M KE

| guess.
MARI E

| have a little baby.
M CHAEL

A baby?
MARI E

Uh huh. Alittle six nonth old baby.
| had to leave himwth ny nomin
Amarill o.

M KE
Where's your husband?

MARI E
(chuckl es)
My ol' man split | oooooong tine ago.
| had t'leave "imw th nmy nom

M KE
That was the sane guy you ran away
to?
MARI E
(1 aughs)

No no. Different guy. But that's why
nmy breasts are so big, y'know?

M KE
um .
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MARI E
| nmean, that's why | nmention it.

M KE
Your, uh, y'know, get big when you
have a baby?

MARI E
For the mlk, y'know? That's why you
guys call "em m | kers.

Marie turns around to M ke and plants his hands right on her
breasts. She grabs his crotch and massages it.

FLASHBACK - YOUNG M CHAEL

YOUNG MKE (O S.)
How come it feels better down there?

| NT. BEDROOM - NI GHT

Here M ke is about 9 years old. He's shirtless, sitting up

in bed in a smaller bedroomin yet another, different house

t han which we've seen

Hi s nmother Nancy lies next to him under the covers, slightly
drunk. She massages his chest and | ower stonmach, just above
his crotch. There's a baseball gane on the TV.

NANCY
| dunno. Sexier | guess.

END FLASHBACK
| NT. GREYHOUND BUS - BACK TO SCENE

MARI E
How nuch noney y' got?
M KE
Why ?
MARI E
Hmmmmm  Keep rubbin' "emjus' like
t hat .

She | eans onto himand ki sses his ear, and whi spers:

MARI E
My nane's Marie an' | really wanta
get it on with you. Wiat's your nane?

M KE
M chael .
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MARI E
Y wanna get it on Mchael? | really
wanta get it on.

M KE
Her e?

MARI E
Nobody' I | know. They're all dead
al ready. W can do it, ok?

M KE
well. ..

MARI E
. | really wanna do it you wanna
do it?

M KE
Un vyeah, sure..

MARI E
k. It's jus' gonna cost a little
nmoney. Gk?

M KE

Alittle noney?

MARI E
How nmuch y' got ?

M KE
| don't got any.

MARI E
Cnmon,| really wanta get it on with
you, but it's gonna cost 20 dollars,
ok?

M KE
| don't got 20 dollars.

MARI E
C nmon hon don't you wanta get it on
with me? Keep rubbin' ny tits ok?

M KE
| don't got any noney.

MARI E
How nmuch y' got ?

M KE
| got three bucks.
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MARI E
Cnmon Mchael. 1'll do it for 10.
"1l give you head for 10 doll ars.

M ke doesn't seemto know what that is.

M KE
|"msorry but | only got 3 bucks.

MARI E
You really only got 3 bucks?

M KE
Yeah.

Mari e pouts. She takes her hand off Mke's crotch and gently
but definitely renoves his hands from her breasts.

MARI E
Really . . ?

M KE
Yeah.

She plops back in the seat, sighs, rolls her eyes.

MARI E

(si ngi ng)
Mot her Mary conmes to me, speaking
words of wisdom let it be... Wll..

She puts her jacket back on while M ke watches her.

MARI E
Vell, it was real nice neeting you
M chael .

She stands. M chael can only stamrer out:

M KE
Ni ce neeting you!

M ke wat ches her and her short mni skirt bunp down the aisle,
pass a few enpty seats, then sit next to a |long haired dude
staring out the window W can kind of make out: "...'cuse
me...cigarette?"

M ke sits up, stretches his neck for a better |ook. He can
see her light up, then talk with the guy. M ke can now see
the guy has a beard and nustache.

| NT. GREYHOUND BUS - ALBUQUERQUE STOP - EARLY AFTERNOON

M ke watches Marie slowy follow other passengers off,
foll owed by the hairy guy.
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He wat ches them drop off the bus, then walk to the station,
bot h snoki ng. They suddenly part fromthe other passengers
and wal k arm and arm around the side of the station and
vani sh.

M ke keeps wat ching then SPRINTS off the bus.

He trots around the stop to spy on Marie, but she and the
guy have vani shed.

| NT. ALBUQUERQUE STOP - FOOD LI NE

CU - A tuna sandwich slips in Mke's jacket pocket.

M ke goes down the counter and pays 25 cents for Oreos.
| NT. GREYHOUND BUS - SUNSET

M ke watches the purple Petrified Forest. The sunset is
wintry, yellow, with a special desert clarity.

EXT. FLAGSTAFF STOP - LATE N GHT

The bus rests at the dark and silent stop. M ke wal ks away
fromthe bus. He | ooks at the bright, glistening ceiling of
brilliant stars and inhales a deep breath of clean, cold,
qui et, piney air.

EXT. FLAGSTAFF MOUNTAI NS - CONTI NUOUS
M ke scranbles up a snowy trail between qui et pines.
EXT. FLAGSTAFF MOUNTAI NS - CONTI NUOUS

Behi nd qui ck, white breaths he scanpers out into a clearing
qui eted by the snow. Down the sl ope he can see the bus
simering next to the tiny, yellow station.

He | ooks up to the satin of the sky and |ike the |Indian
priests before himmarvels at all the worlds up there.

I NT. GREYHOUND BUS - MORNI NG

RADI O
A new Gl lup poll says the man
Anericans nost admire is President
Ri chard N xon, for the second year
in arow Nunber 2 is the Reverend
Billy Gaham followed by the just
deceased President Harry Truman,
Henry Ki ssinger, Senator Edward
Kennedy, then Al abama Governor George
Wal | ace, Vice President Spiro Agnew...
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M chael gazes out to the early norning colors formng over
the desert. He takes out the book "In Qur Tine" and opens
randomy to a story. He begins to read, but then closes the
book. He's too serene right now, enjoying the pinkish w nter
country outsi de.

He chonps sone stolen Oreos quietly. "Anerican Pie" now starts
pl aying on the radio a few seats ahead of him

Then, out to the right, over the heads of passengers, he
spots a highway sign

US 93 NORTH
BOULDER CI TY
LAS VEGAS

M chael RIPS around as the bus races passed the sign and

wat ches it and the turnoff recede in the distance. He takes
out the Caesars postcard and studies the picture with bright
eyes.

FLASHBACK - SAN JOSE - FALL, '72
I NT. NANCY'S CAR - DRI VING - MORNI NG

Nancy drives while Louise sits as far away from her as she
can, even cowering fromher. Louise won't | ook at her nom
but sinply watches the outside rush by. They're on the
freeway.

LOUI SE
(not | ooking at Nancy)
This isn't the way to the doctor's.

NANCY
Yes it is.

They ride in silence for awhile, Louise staring forlornly
and nervously out the window. After a |ong while:

LOUI SE
No it's not.
NANCY
You shut up you. | have to stop

sonewhere first.

LOUl SE
W'll be | ate.

NANCY
No we won't.
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They ride a long while in silence, heading north up the
freeway. Again, after a long while:

LOUI SE
This is the way to San Franci sco.

NANCY
| told you to shut up

LOUI SE
No. Why are we going to San Franci sco?

NANCY
Now you listen you and don't give nme
any back talk. W're going to the
airport and you're going to St. Louis.

LOUI SE
St. Louis?!

NANCY
|"m putting you on a plane to St.
Louis. Gandpa will be waiting for
you.

LOU SE
We're not even noving yet!

NANCY
You' re goi ng ahead of us.

LOUI SE
VWhat did | do?!

NANCY
| know your gane you're going to do
sonething to stop us from novi ng.

LOUl SE
| amnot | am not!

NANCY
You shut up I"'mnot falling for any
of your ganes.

LOU SE
(pl eadi ng)
| don't got any ganes.

NANCY
You're probably into drugs and
Al that kind of stuff--

LOUl SE
| am not!
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NANCY
And sex you're probably having sex...

LOUl SE
Gawd | am not!

NANCY
You're going to St. Louis and that's
that. \Wen you get there, G andpa
will be waiting. He's going to take
you to live in a home for girls like
you.

LOU SE
(bawl i ng)
| didn't DO anyt hing!!

NANCY

We can't have you in the house
anynore. You cause too nmany probl ens.
Everyone agrees. Mchael, the girls.
|'"ve told G andma and G andpa all
about you. And you better watch
yourself there. They won't stand for
any of your shenanigans, | tell you.

Loui se weeps, |ooking out the w ndow.
After a while:

NANCY
(to herself)
My bi ggest m stake was to have ki ds.

Loui se keeps weeping, and after another period of silence:

LOUI SE
| didn't even get to say goodbye to
Rene and Stella and Moni

NANCY
You can wite thema letter.

Again, they ride in silence, Louise cowering away from Nancy,
al nost hugging the door. Tears sinply stream down her cheeks.

LOUI SE
VWhat about all ny stuff?

NANCY
You don't need nuch where you're
goi ng. They have beds. G andpa's
goi ng to buy you sone new cl ot hes,
why | don't know you certainly don't
deserve them



CHRI STMAS | N VEGAS 67

Loui se keeps weeping m serably as they ride towards the
airport.

| NT. SFO GARAGE - LATER

They get out of the car. Nancy stal ks around the car to Louise
and grips her wist but Louise yanks it free.

LOU SE
(bawl i ng)
" m not goi ng!

Nancy grips her wist |like a vise, swats her in the head,
and tugs her to the airport.

NANCY
Yes you are! And don't cause a scene
or I'l'l tell Grandpa all about it.

Nancy tugs Loui se through the garage. Louise doesn't fight,
but lets herself get tugged along, resigned. They cross the
street and enter the termnal. Louise yanks her hand free.

LOUI SE
Let go of me | don't want you touching
ne!

Nancy just grips her harder and pulls her to the gate.

They reach the ticket taker. The poor woman's taken aback by
the crying child. She quickly checks themin and hands Nancy
t he boardi ng pass.

Nancy pulls Louise to the seats, nakes her sit down, then
sits one seat away. Louise keeps crying. She cries in her
hands, and npans.

NANCY
(whi speri ng)
Stop crying you're nmaking a scene.
It's just Iike you to nmake a scene
in public. And you wonder why |'m
sendi ng you away.

Loui se keeps crying. Fed up, Nancy stands.

NANCY
You stay here. |1've already told the
guards all about you, so don't try

anyt hi ng.

Nancy goes to the ticket counter, talks with her fake, cheery
smle to the ticket taker. The woman cones back w th Nancy
to Loui se.
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NANCY
You can board now.

TI CKET TAKER
(trying to be
prof essional |y
cheerful)
H. W're ready to seat you now.
"1l take you to the plane.

Loui se rises and wal ks down t he boardi ng tunnel.
TI CKET TAKER

Your Grandfather's neeting you at

the gate in St. Louis?
Loui se nods.
| NT. SFO TERM NAL - LATER
Nancy wat ches the plane back away fromthe gate, making sure
Louise is still on it. When she's sure Louise is gone, Nancy
turns and | eaves.
EXT. CONI GLI ARI HOUSE - AFTERNOON
Rene knocks on the door. After a while M ke opens it.

RENE
| s Loui se here?

M KE
No man.

M ke cones out, with Sultan follow ng him

M KE
She's in St. Louis.

RENE
St. Louis?!!

M KE

Yeah. My nom took her to the airport
t hi s norni ng.

RENE
Why ?

M KE
Dunno man. Kicked her outta the house
| guess. She just cane back and said
she's in St. Louis.
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RENE
VWhy? What did she do?

M KE
Dunno man.

Rene stands there in front of Mke totally | ost, shaking his
head. Tears fill his eyes.

RENE
| don't under st and.

All MKke can do is shrug.
EXT. CONI GLI ARI HOUSE - N GHT - RAI N NG

In a pouring rain Mke rides his bike up the vacant driveway
wearing a soaked, nuddy football uniform The house is dark.

| NT. GARAGE - CONTI NUCUS

M ke strips out of his uniform pulling pads fromthe pants,
and shoves it all in the washer. He sticks his head in the
door to the house.

M KE
Sul t an!

St andi ng there naked but for his jock strap, M ke's pinkish
youth is shocking. It's easy to forget, but he really is
j ust a boy.

He whi ps through the living roomand kitchen, through a maze
of novi ng boxes stacked everywhere.

M KE
Sul t an!

| NT. BATHROOM - LATER
M ke showers, humm ng "Anerican Pie."
| NT. KITCHEN - LATER

M ke, bright and buffed clean, eats |leftovers as he hears
the car pull up outside. He hears the clap clap clap of
footsteps, then the front door opening. Mke hops to the
foyer.

M KE
Sul t an!

Nancy and the little girls tip toe in with shopping bags.
The girls hide behind their nother.
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M KE
Where's Sul tan?
NANCY
M chael now | have sonmething to tel

you.

M ke knows the tone in her voice. The little girls race to
their room

NANCY
Don't be mad but we took Sultan to
t he pound.
M KE
No!
NANCY
Don't overreact.
M KE
(nmenaci ng)
NANCY

He couldn't conme with us to St. Louis.

M KE
YOU AND ME ARE GO NG RI GAT NOW AN
GET H M BACK! NOW

NANCY
Now you know t he new pl ace doesn't
al | ow pets.

M KE
VWE' RE GO NG NOW
NANCY
And he was sick and filthy.
M KE
He was not!
NANCY

They put himto sleep. He was sick,
even the pound people said so.

M ke is stunned. Hi's face REDDENS with fury, he clenches his
fists, and he wants to kill her.
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NANCY
(scared)
And don't you hit nme that woul d be
just like you to hit a woman t hat
woul d make you feel real big hitting
a wonan.

M KE
SHUT UP!'! SHUT UP!

He KI CKS and SLAMS over boxes, knocks | anps off tables, a
picture off the wall, and runs upstairs POUNDI NG t he steps
with his bare feet, to his room

MKE (O S.)
NO ONE GOES IN TH' S ROOM !

He SLAMS his door so hard the entire house SHI VERS.
| NT. M CHAEL'S ROOM - NI GHT
M ke lays on his bed staring up at the ceiling, alnost crying.

But he . . . will . . . not . . . cry . . . he wn't he won't
. he . . . wll . . . not . . . cry.

He gets off the bed, | eans on sonme noving boxes at the w ndow,
and wat ches the heavy rain stream down outsi de.

EXT. STELLA' S HOUSE - N GHT

It's been raining, but it's now stopped, |eaving the ground
wet and trees dripping, and a very silent stillness
surroundi ng the hones.

M ke goes around the side and knocks on Stella' s w ndow.
Stella opens the curtain, shocked and overjoyed to see him

M KE
Hey.

STELLA
Wait a second.

M ke returns to the front of the house and soon Stella cones
rushing out, putting on a coat. They stop and face each ot her.

STELLA
Hi .
M KE
Hey. Look, | just wanted to say that

|"'msorry for being a bad boyfriend.
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STELLA
(overj oyed)

She falls in his arns and hugs himtightly. After hesitating,
M ke hugs her tightly also. Stella | ooks up at him crying
wi t h happi ness.

M KE
You' re crying.
STELLA
(W ping tears)
It's ok.
M KE
| never wanted to break up with you
And, | |...loved you all the tine,

fromthe second | saw you
Stella buries her face in his chest, crying hard.

STELLA
Me too. Fromthe second | saw you

Stella | ooks up to him then kisses himon the |ips. Wen
t hey break, M ke | ooks at her shyly.

M KE
|'ve never kissed a girl before.

STELLA
(sml es)
It's ok. You're a good kisser.

M ke | eads her to the dark park next to her house. They stop
near sone trees glistening fromthe street |anps, and M ke
paces a little in front of her.

M KE
Listen, | wanted to tell you
sonething. My nomdrinks a lot. Could

you tell?
Stella very seriously shakes her head no.

M KE
| thought everyone knew.

STELLA
No. Nobody's ever said anyt hing.

M KE
|'ve never told anybody. Anybody.
( MORE)
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M KE ( CONT' D)
And...that's it. It's enbarrassing.
Thi ngs are just nessed up. | see
your famly, your nom and dad, and,
well, we're not the Partridge famly.

STELLA
Nobody is, M ke.

M KE
Sone are. O they're close. She woul d
hit Louise a |ot.

STELLA
VWhat did she do?

M KE
| dunno.

STELLA

My dad said there was sonething goi ng
on in your famly, and it was probably
because you didn't have a father.

M KE
(shaki ng his head)
We've never had a dad. He | eft when
| was like four. | don't even know
what it's like to have a dad. That's
no bi g deal

STELLA
Well maybe it is a big deal

M KE
Nah. When | was younger, a little
kid, | guess, | was just enbarrassed,

y' know, at baseball ganmes and stuff,
not having a dad. But it's no big

deal . Anyway, that's it. 1've never
tol d anybody, and don't tell anyone,
ok?

STELLA
|l won't.

M KE

Not even Rene, or anybody.

STELLA
k.

Stella goes to himand hugs him and they kiss again.
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M ke nods.

I N VEGAS

STELLA
| s she, um drinking right now?

M KE
Probably. Actually, probably not.
She's pulled a fast one. W' re noving
tonmorrow, not next nonth.

STELLA
Tonor r ow?!

STELLA
You' re supposed to nove after
Chri st mas!

M KE
She pulled a fast one. She told us
tonight. W're flying tonorrow.

STELLA
But we were gonna do a party for
you, and...are you gonna even say
goodbye to Rene and Moni and
ever ybody?

M KE
| ' m supposed to say goodbye at the
bus stop tonorrow

STELLA
VWhat about school ? Al our finals?

M KE
She's talked to the school and they're
just gonna give ne the grades |I have
now, and transfer 'emto the new
school. | guess it's ok with them

STELLA
You' re just going? Tonorrow? Forever?

M KE
There's a big party ny G andparents
throw every year, and she wants to
go. She says she can get a piano job
fromit.

They hug tightly.

STELLA
It just doesn't seemreal
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They hug tightly for a while. Then Stella takes M ke's hands
and places themon her breasts. M ke | ooks shocked at her.

_ STELLA
(gi ggl es)
Look at you. | want you to.
They ki ss again as M ke feels her breasts.
STELLA
Oh Mke, | wanted to do this ever
since | saw you

They ki ss and make out and feel each other's bodies.

STELLA
We can't go all the way ok. [|'m not
ready for that.

M KE
.

STELLA
But when the tine conmes | want it to
be you.

She hugs himfor dear life.

STELLA
Oh God M chael how are we ever going
to?! You're going away! You're going
away forever

M KE
No. Not forever. W'IlIl go to college
t oget her.

STELLA
!

M KE
W'll wite all the tinme, and we'l|l
pi ck a coll ege together

STELLA
Yes! And maybe you can cone out in
t he sunmmer.

M KE
Yeah!

STELLA

You can stay in Rene's room And
Loui se can cone to the sanme coll ege.
( MORE)
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STELLA ( CONT' D)
We'll all go to the sane coll ege and
roomtogether! We'll all be together
again. And we'll be ol der, and we
can do what we want.

M KE
That's what we'll do! k. It's
settl ed.

EXT. STELLA'S BUS STOP - MORNI NG

M ke and Stella hug tightly as all the other kids board the
bus and say goodbye to Mke. Finally, Stella has to go too.
She hugs M ke one nore tine, then turns and clinbs in the
bus.

M ke has to turn away because tears are bursting fromhis
eyes. He doesn't want the other kids to see, and tries to
fight them but he sinply can't stop them As the bus chugs
away he goes to a private area in the park and tries to stop

cryi ng.
I NT. CAB - LATER

The noving truck heads off, towing their car. Nancy sits in
the front of the cab, Mke in back with his little sisters.
He watches his house and the nei ghborhood as they drive away.

END FLASHBACK
| NT. GREYHOUND BUS - NI GHT

M ke stares out the window to big, bright Los Angeles. As
the bus turns city street corners, he stares at buns |aying
agai nst the piss triangles on the walls, bunms drunk and
yelling at other bunms, all the dunp that is Skid Row LA

The bus enters the station, chugging past the sign "WELCOVE
TO LOS ANCELES, " while the exhaust coughs all over the sign

I NT. LA BUS STATION - N GHT

M ke descends from his warm honme of the |last four days, filing
with the rest of the passengers into the station |like a bunch
of prisoners.

Inside, it's snelly and | oud and packed wth ainless
comotion. Al the country's poor and hopel ess seemto be
cranmmed in here. Kids |like Mchael, flower children, along
wi th raggy, foul bums wander around, stuff plastic chairs
watching TV for 25 cents, or lay against the walls.
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I NT. TICKET DESK - LATER

M KE
How nmuch for a ticket to San Jose?

CLERK
Ni ne dol | ars.

M ke | eaves the desk and wanders through the scary life forns,
sone eyeing himas fresh runaway neat.

EXT. LA BUS STATION - N GHT

M ke stands on the sidewal k. LA is nountains of steal, nuch
bi gger than San Jose, even St. Louis. Near, on the street,
there's pawn shops, taco stands, "BAIL BONDS," eyes staring
from dark doorways .

I NT. LA BUS STATION - N GHT

M ke approaches a white bumw th big, fresh scabs on his
face.

M KE
Got a dollar for a poor kid?
BUM
What chya sellin'?
M KE
Nothin'. I"maskin' y'for a dollar,
or anyt hing.
BUM

Suck ny dick assw pe or get |ost.

M ke wanders away, then scoots by SECURITY rousting a drunk
sl eepi ng agai nst the wall.

| NT. LA BUS STATION - N GHT

M ke sits in a chair, staring blankly, wondering what the
hell to do. Behind him on the wall, there's a poster of
Wt Chanberlain dunking the ball for the Lakers.

I NT. LA BUS STATION - PIN BALL MACHI NES - NI GHT

M ke sneaks down the line of machines, sticking his griny
fingers in the coin returns, but finds zip. They've all been
cl eaned out | ong ago by many, many ki ds.

| NT. LA BUS STATION - LATE NI GHT

M ke sleeps in one of the hard plastic chairs.
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I NT. LA BUS STATI ON - BATHROOM - MORNI NG

M ke takes a piss while a couple of old derelicts eye him
One creeps up to him

DERELI CT
How ya doi n" ki d?
M KE
Get | ost asshol e.
DERELI CT
Ya hungry?
Fi ni shing pi ssing:
M KE

Cet | ost.
M ke storns out the bathroom
| NT. LA BUS STATI ON - CAFETERI A - DAY
M ke peeks at the security guard sitting over the food |ine,
wat ching every little nove. He | ooks Mke's way, and M ke
qui ckly backs out of the cafeteria.
| NT. LA BUS STATI ON - AFTERNOON
M ke sits in a chair. Entire loss and futility cloud his
face. He takes out the Caesars postcard and holds it with a
kid's pure hope.
| NT. LA BUS STATI ON - EVEN NG

A tall, skinny, Superfly kind of dude nanmed LEROY sits next
to M ke.

LEROY
Wher e youse headed ki d?
M KE
San Jose.
LEROY
Ch yeah? Famly's up there huh?
M KE
...ayep...
LEROY

Y' need noney ki d?

M KE
| don't need no noney.
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LEROY
Yeah you do.

M KE
| don't need none alright?

LEROY
Nuttin' to be worry 'bout kid al
|"s know is you be here for two days
an' y'ain't goin' nowheres. That's
no problem huh? Look kid, between
you an' me | work this area an'

see lotta kids |li' you an' |1's get
em sone dough. That's oll. Nuttin
big 'bout it.

M KE

G ve ne six bucks then

LEROY
(1 aughs head off)
Ohhhhh ho I can git you no' than
Si x bucks man I can git you's |ot
m' 'n six bucks. Y cone wit ne an'
"1l git you lot nore'n six bucks.

M KE
Doi n' what ?

LEROY
Y' cone work fo' ne | gots lotta kids
1" you. You do a little work and
"1l git y' sonme dough

M KE
Forget it man.

LEROY
Reeeeal easy shit nman lotta kids
work with me. Helps 'emout y' know?

M KE
No thanks alright?

LEROY
My nane's L'roy an' | wan you's
t'think "bout it alright man? It's
real easy work man an' y'll git sone
noney an' b'able t'git outta hehhhhh.
Soun' nice? Soun' ni', don't it?
Y jus' think "bout it an'" 1'Il be

‘round if you change your m nd,
alright? Y jus conme | ookin'" for
Leeeeeroy an' you'll find nme. Deal
man?
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M KE
Deal .

Leroy gets up on yell ow platform shoes.

LEROY
Y look I'i'" a good kid an' | wanna
hel p y' out ok but y'know y' gotta do
some work fo' it an' I'll help y' out

that’s ways. Ck? Y help nme an' |
hel p you. k?

M KE
k.

LEROY
See ya | atah keep the power man.

I NT. LA BUS STATION - N GHT

Al one, starving and filthy, Mke hunts all around the
travelers | ooking for the slightest opening to Iift sonething.

I NT. LA BUS STATION - PIN BALL MACHI NES - NI GHT

M ke squeezes the coin returns but already knows he's gonna
find jack. A nouse nosed old cripple who works the newspaper
stand wat ches him

I NT. LA BUS STATION - M DNI GHT

M ke starves in the a plastic chair. A white, tough 18 year
ol d named TONY suddenly plops down next to him

TONY
Hey kid | heard you were talkin
with Leroy a while.

M KE
So.

TONY
Hey man he's a good guy that's all.
Y' know he hel ps people out that's

all. That's all | wanted t'say.
M KE

Fi ne.
TONY

Wher e y' headed?
M ke takes out "Call of the WId," trying to sign himoff.
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M KE
Up north.

TONY
Listen kid y'ain't so special. Ck?
| nmean lotta kids cone through here
an' we help "emout, ok? Get 'em
sone dough, get 'em a pad, sone grass,
what ever. Leroy's a cool dude man
an' he's wllin" to help ya. He hel ps
lotta guys |ike you.

M KE
Yeah, for what?
TONY
Wl |, whadaya do?
M KE
Forget it man.
TONY
All I"'msayin is is Leroy's a real

cool dude an' he can help y' out.
Y ain't gonna be the first he hel ped
out and y'ain't gonna be the |ast.

M KE
He send you over here?

TONY
| work with Leroy ok an" we're jus'
here t'hel p, y' know, |ike an agency,

I i ke a govnent agency, y'know?

M KE
Ok an' what if | do go work with
Leroy whatta | gotta do?

TONY
Well, y' know, let Leroy explain al
that stuff. | wanta let himtell ya.

| jus' work for him y'know? Y wanna
go talk to hinf? He's around. Y wanna
go talk with hinf

M KE
No t hanks man.

TONY
He'll talk with you man. Let's go
talk with "im Can't hurt t'talk,
right?
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M KE
No thanks I'Ill pass man.
TONY
Vell listen kid things get rough you

cone talk with us, ok? My nane's
Tony. Stony Tony. And we'll be around.
k? See ya |l ater.

M KE
Yeah.

Tony di sappears into the shuffling mass. M ke puts his book
back in his pocket and neanders about, then reaches the news
rack which the old cripple is closing by pulling down the
metal gate. M ke goes to help, hoping for some dough out of
it.

M KE
Here let ne get that!

The cripple is really just a small, very jittery old winkled
man wth cerebral palsy. H's old, trenbling hands are bl ack
from newspaper i nk.

AL
Eh eh thanks sonny.

M ke slanms hone the gate. Al locks it after several shaky
tries at slipping the |lock through the bars.

M KE
No problem Hey, y'got any noney to
hel p out man? I'mreal broke.

AL

Unumumwell | don't know. ..
M KE

Jus' anything man. |'mhurtin'.
AL

Well umgees | really don't but a

you shoul dn't y'know be hangin' 'round
heeeeeere y' know. Unl work with a
this church a a near here an' an' we
can get you uma neal an' an' a
showeeeeeere woul d that be ok?

M KE
Vell. ..

AL
You umreally a shouldn't be a a
hangi n' 'round heeeeeere, y'know?
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M KE
Vell, yeah. k. \Were is it?

Al stunbles to the exit.
AL
Unit's a a athis way umjus' couple
bl ocks a a down Broadwaaaaaaay.
They slowy struggle out the door.

EXT. LA BUS STATION - M DNI GHT

AL

Ah | saws you talkin' to a that kid.
M KE

Yeah.
AL

An' a well a you should jus' stay
way of 'ema y'know? They a no good,

y' know?

M KE
Uh huh. What's this church about
man?

They reach the corner and wait for the |ight.

AL
Well umy' know they a help out, for
a free, y'know. . . but

The light turns and they start across Broadway.

AL
but . . . uml could a give
you a sonme noney, a y'know, um um
you a let nme jack y'off an' an'
"1l a give you ten doll ahs.

M chael stops in the mddle of the street.

M KE
What you say?
AL
(honestly hopeful)

A a y' know you I'll jack y'off an'
"1l give you ten doll ahs.

M KE
Oh man fuck you man.
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M ke just turns right around there and | eaves Al tw tching
in the mddl e of Broadway.

I NT. LA BUS STATI ON - LATE NI GHT

M ke nopes around, eyeing |uggage and hand bags, but then
plops in a chair.

MKE (O S.)
| know I'man atheist. I've said it,
and stick by it, because you're so
fucked. But if you're up there, get
me outta this. Jus' get me outta
this. 1'll believe in you an'
everything, an' do what everyone
says you should do, if you jus' get
me outta this...sonethin'...show ne
sonethin' ...

EXT. LA BUS STATION - LATE NI GHT

LONG SHOT - Tony | ounges against the wall, toking a cig with
his finger and thunb. The wall is bright and dirty white;

the reflecting glares of passing headlights bounce around

i ke prison search lights. Mke reaches himand they talk.
Tony nods. Wth a sharp finger he flicks the cigarette quickly
in the street.

TONY (O S.)
Ch man don' worry man it's real easy
shit | done it fuck tons a tines
it's a good deal man you're doin
the right thing.

EXT. 6TH STREET - CONTI NUCUS
LONG SHOT - M ke and Tony dodge trash and bunms down 6t h.

TONY (O S.)
Yeah! Yeah! Shit it's practically
all chicks man rich old chicks wantin'
young boys y' know? Y' know, nmaybe a
few guys- -

MKE (O S.)
Hey man NO guys!

They clinb into a crunbling, boarded up brick flop house.

TONY (O S.)
Yeah! Yeah man! No fags man it's all
cunt man trust nme. Leroy'll set y'up

ni ce.
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| NT. ROOM - LATE NI GHT

85

M ke and Tony stand before Leroy, who's drippy and stoned on
a chewed up couch, passing a needle to one of two sweet 12
year old girls in panties who are al so nunbly spraw ed on

t he couch.

LEROY
(sl ow)

Ch man what you 'fraid a man it's no
pants man.

hassl e jus' take off your

In a corner another kid slaps a poor,

yells at him

LEROY
...jus' take '"emoff...

(to girl)

hel pl ess nongrel, and

...baby help Mkey with his pants..

The wi gged out girl junps up, stunbles to M ke as Leroy

unbuckl es his own pants.

LEROY
She'll do you nice man she's gooooood.
She' Il show you.

Tony hol ds out a doobie.

TONY
This'Il help ya M key.

The girl funbles stupidly for Mke's pants.

is going wwth a STICK to the dog.

TONY
G head.

LEROY

Y' ever done a guy Mkey..? YYm'
hafta fo' this kin' a dough

TONY

Jus' t'start y'know, like a test.

(of fering doobie)
Go on.

M k
W t

LEROY

...1s ok Mkey jus' go wt

it man

let it hang out...trust nme man...

And the kid now

e shakes his head. And the kid SMACKS the cowering dog
h the stick. The girl struggles with Mke's belt.



CHRI STMAS | N VEGAS 86

Leroy now feels hinself in his open crotch, and he takes the
other girls head down to it. And the asshole kid H TS the
whi nperi ng dog AGAI N.

M ke SMACKS the girl off his pants. LEAPS to the kid and
grabs the stick.

M KE
STOP I T FUCKER!

He CRACKS the stoned kid wth the stick, knocking himback.
Tony noves to him

LEROY
Ch nan.

M ke swi ngs for Tony.

M KE
GET AVAY FROM ME!

TONY
Hey jus' cal m down!

M KE
GET AVAY!

M ke reaches for the dog's collar to take himout of there
but the dog snarls at himwith fierce fangs. M ke backs away
fromthe dog, shocked.

The flat eared dog snaps and yaps at him The kid noves to
M ke, and Tony noves to him

LEROY

Oh sheeeeeeeeit M key. ..
TONY

It's ok!
M KE

(sw ngi ng stick)
GET AVAY FROM IVE!

He sprints to the door, swinging the stick, keeping them
away.

TONY
You fuckin' asshol e!

LEROY
Fuck '"im fuuuuuuuck "im Get outta
heh you bad man you a m stake get
outta hehhhhh.
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M chael escapes out the door.

LEROY
You a loser kid you a wong thing
man!

EXT. FLOP HOUSE -- CONTI NUOUS

M ke SMASHES out the door. Cackling things warmthensel ves
at a sidewalk fire. Mke sprints down 6th, holding the stick.

| NT. LA BUS STATION - N GHT

M ke sits in the plastic chairs next to a fat woman and her
little kids. Suddenly, one of the kids sprints away and the
woman chases after him | eaving her hand bag on the chair
with a ticket sticking out of it.

M ke instantly grabs the ticket and stuffs it in his pocket.
He pauses for a nonent, acting cool and normal, then casually
gets up and qui ckly wal ks away.

| NT. LA BUS STATI ON - BATHROOM

In a stall Mke opens the ticket then slans the door with
his open palmin fierce joy.

| NT. GREYHOUND BUS - MORNI NG

M ke shows the ticket to the driver and is waved on. He again
sits in the back seats, ready to MOVE, bouncing in the seats
like a little kid.

EXT. GREYHOUND BUS - MORNI NG

It plows up the 101 north out of LA

EXT. GREYHOUND BUS - LATER ( DAY)

The bus drives up the beautiful coast on the 101.

| NT. GREYHOUND BUS - DAY

The bus pulls in the Santa Barbara st op.

DRI VER (Q. S.)
Santa Barbara. 15 m nutes.

M ke watches the bus driver junp down the steps.
| NT. GREYHOUND BUS - 15 M NUTES LATER

The bus driver far up in front clinbs in his seat. M ke
wat ches him but the driver's forgetting to check tickets.
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He cl oses the doors, and starts backing out, and M ke SLAPS
t he back of the seat in front of him

| NT. GREYHOUND BUS - AFTERNCON

M ke smles quietly at the famliar Northern California green
hills and eucal yptus trees.

I NT. GREYHOUND BUS - SALI NAS STOP - AFTERNOON

M ke fakes sleeping in the seats. The bus driver taps his
shoul ders.

BUS DRI VER
Excuse ne. Excuse ne.

M ke fakes |ike he's waking up.

BUS DRI VER
Ti cket pl ease.

M ke fishes out the ticket.
BUS DRI VER

(1 ncredul ous)
This is only good for Santa Barbara!

M KE
No way, it's s'posed to be to San
Jose.

BUS DRI VER

Vll this ticket's only good for
Santa Barbara. You're going to have
to get off the bus.

M ke gets up. The bus driver follows himdown the aisle.

M KE
Aw gees there nust be sone m x up
y' know | ' m s' posed to be going to
San Jose.

BUS DRI VER
You'll have to work that out with
the ticket agent, but | can't |et
you on the bus no nore.
M ke | eaps off the bus.
| NT. SALINAS STOP - TI CKET W NDOW - CONTI NUOUS

He sprints to the ticket w ndow.
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M KE
How much to San Jose?

TI CKET AGENT
Two fifty.

M KE
G eat! Here!

He throws his $3 on the counter.
| NT. GREYHOUND BUS - MOVENTS LATER

M ke LEAPS back in the bus just as the driver was cl osing
the doors. He shows himthe ticket.

BUS DRI VER
Yeah, well, y'should' ve paid for
Santa Barbara to Salinas, but, ok.

M ke heads to his back seats but they're taken by a young
couple. He sits in the mddle of the bus, at a w ndow.

| NT. GREYHOUND BUS ON 101 - DUSK
M ke sees the highway sign: "CAPI TOL EXPRESSVWAY %2 M LE. "
He sprints to the driver

M KE
Hey excuse ne can you let ne off at
the Capitol Expressway it's rea
close to ny house and | can jus'
wal k t here?

BUS DRI VER
Vell, we're not supposed to stop,
but . . . ok.

EXT. CAPI TOL EXPRESSWAY AT 101 - DUSK

The bus | unbers back on 101 | eaving M ke to stand on the
side of the Expressway and | ook at the noist hills he used
to look at fromhis old window a few weeks earlier, but a
lifetinme away.

EXT. CAPI TOL EXPRESSWAY - DUSK

M ke wal ks in a slight drizzle, passing new subdivisions.
Everything is very dark green and noist. The hills are ful
of dark green, wild grass. The trunks and branches of the
oaks are wet and bl acker.
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EXT. SUBDI VI SI ON STREET AT CAPI TOL - DUSK

M ke, dripping nowwth his long hair matted, turns off
Capitol and wal ks towards his subdi vi si on.

EXT. OLD CONI GLI ARl HOUSE - DUSK

The house | ooks strange. It has a stranger's car in the
driveway and a toy wagon on the porch. The |ights are on.
The yard is the sanme. The house the sane. But it's not his

home any nore and he can't go inside. Mke wal ks away from
t he house.

EXT. STELLA' S HOUSE - DUSK
M ke raps on Stella' s w ndow.
M KE
(whi speri ng)
Stella? Stell a?
There's no response. He raps again.

M KE
Stell a?

Suddenly MRS. DELANEY (Stella's non) rips open the curtains.
VRS. DELANEY

M CHAEL!

M KE
M's. Del aney! Now don't you do
anything | jus' wanna see Stell a.

MRS. DELANEY
Your nother's been calling everyday!
Your Grandparents too!

M KE
Big deal! Wiere's Stell a?

MRS. DELANEY
She's out roller skating. Cone in
everybody's worried sick over you!

M KE
Not a chance! Don't try anything!

M ke backs away and wal ks qui ckly around the house. Ms.
Del aney cones racing out the front door.

VRS. DELANEY
M chael! Mchael!! Wait a m nute!
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M KE
Stay away fromnme don't try anything!

MRS. DELANEY
You |l ook Iike a ragamuffin! Pl ease,
cone inside. Take a shower. "Il fix
you sonething to eat.

M KE
When is she com ng back?

MRS. DELANEY
Pretty soon. She's due back any
m nute. Conme inside. You can wait
for her inside.

M KE
Sorry Ms. Delaney LATER

MRS. DELANEY
Wait! Mchael! Please!! | won't tel
anybody you were here! It'll be our
secret!

M ke was beginning to race to the park, but then stops and
turns to her.

VRS. DELANEY
Pl ease. Stella would so |like to see
you. . .

M KE
Prom se? Do you prom se?

MRS. DELANEY
Yes, | prom se.

M KE
You won't tell my nmom or anything?
|"mtrusting you.

MRS. DELANEY
| won't tell anybody. | prom se.

M ke tentatively approaches her.
MRS. DELANEY
You have to take a shower. And |']|
wash your clothes. Before they get
back.
| NT. SHONER -- LATER

M chael vigorously scrubs his hair.
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| NT. DELANEY KI TCHEN -- LATER

M chael sits at the kitchen table, wapped in a blanket, his
hair still wet. Ms. Delaney brings hima sandw ch. He POUNCES
on it and devours it, alnost violently.

MRS. DELANEY
(1 aughi ng)
"1l make you another... So, why did
you run away?

M KE
Well, y' know |'mgoing to Las Vegas!

MRS. DELANEY
Las Vegas? Have you ever been to Las
Vegas?

M KE
No, but it's the greatest town. It's
like a gold m ning town.

He scranbl es through his nmountain man jacket that's piled on
the chair, pulls out the Caesars Pal ace postcard.

M KE
This is Caesars Palace. Isn't it
great ?!

MRS. DELANEY
|'ve been there. Don't you care that
your nother and G andparents are
worried sick over you?

M KE
No. Yeah, ny Gandnma. |I'll wite
her .

M's. Del aney brings himanother sandw ch just as there's a
knock at the door. M chael rushes and opens it.

Two cops face him

CcOoP
That's '"im
M ke spins to sprint away, but the cops i mediately grab
hi m
COoP
Now hold on big fella!

M ke tries to whack himand squirmaway, but the cops easily
secure him tackle himto the floor, and cuff him
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MRS. DELANEY
You have to go with them M chael

COoP
"' m gonna say this once M key and
you're gonna get it straight the
first time y'got ne? You aren't givin
us any trouble. W' re taking you
down to juvee hall and tonorrow you're
gettin' on a plane back to your
Grandpa. Ma'am do you have his
cl ot hes?

M KE
| at | east wanta see Stell al

MRS. DELANEY
"1l tell Stella you were here. You
have to go back to your nother. You
bel ong with your not her.

EXT. DELANEY HOUSE -- LATER

The cop pushes M ke's head down and shoves himin the back
of the patrol car. Right anay Mke tries to get his way out,
but finds there's no handl es on the doors. The cops get in
the car, and pull down the street.

A car approaches the opposite way. In it is Stella's dad,
Rene, Moni, and Stella in the back, with the Big Man on Canpus
guy Acosta, sitting next to her.

M ke | ocks eyes with Stella as their cars pass each other.
Stella | ooks shocked to see him then suddenly enbarrassed.
M ke rips around and sits alone in the back of the cop car,
| eani ng agai nst the door so he doesn't sit on his cuffed
hands.

| NT. DELANEY KI TCHEN -- LATER

Ms. Delaney finds the Caesars Pal ace post card under her
kitchen table, picks it up, and tosses it in the trash under
t he si nk.

I NT. JUVEN LE HALL JAIL CELL - N GHT

M ke lays on the I ower cot, still wearing his |eather jacket,
and playing with an ORANGE WRI ST BAND that I.d.s himas a
non-vi ol ent prisoner.

Suddenly he fishes in his pockets. He takes out his two
paper backs. He keeps fishing around, checks all his pants
pockets, then gives up |ooking for the Caesars postcard.
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M KE
Shit.

I NT. JUVEE HALL - PUBLIC AREA - NI GHT

M ke wanders to the TV roomthat's occupied by a bunch of
Mexi can, black and white scrawny little tough kids he doesn't
get along with. On the TV a News Break flashes, and a photo
of Roberto Clenente fills the screen

TV
A plane carrying baseball star Roberto
Cl enente has crashed in the Atlantic
Ccean.

M chael watches the TV in shock
EXT. ST. LOU S H GHWVWAY - ABOUT A MONTH LATER - DAY

M ke rides his bike along the highway. The day is gray and
terribly frigid, cloudy and drab. M ke wears the old | eather
nmount ai n man j acket that survived the adventure across the
South and West United States.

EXT. HOVE FOR PROBLEM G RLS - DAY

M ke and Louise walk fromthe | arge house to the brown and
gray grounds. The trees are bare, and icy frost nmakes the
grass crunch under their steps. Up at the house several
teenage girls | ounge around and snoke.

M ke and Loui se stop where they can be al one. Louise takes
out cigarettes and lights one. She is very jittery and | ost
and nervous, as she was at the start of the story.

M KE
When' d you start snoking?
LOUI SE
It's ok. Wy are you here?
M KE
They said you tried to kill yourself.
LOUI SE
How d you find out?
M KE
Wel | obviously they're gonna cal
us.
LOUI SE

They told G andma and G andpa?
M ke nods.
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LOUI SE
Well, they say anything?

M KE
They just shook their heads. Y know.
They don't say much. Sonethin' |ike

"what are they gonna do with you."
Mama said it was just |ike you to
pull a stunt |ike that. Anyway,
they're not gonna take you outta
her e.

Loui se waps herself in her arnms and nods qui ckly.

M KE
VWat's it |ike here?
LOUI SE
It's ok. | don't know the ot her
people. | don't talk to them nuch.
M KE

Do you have cl asses?

LOUl SE
Yeah.

Loui se slowy paces around, | ooking at the ground.

LOUI SE
Mama said you said | should be kicked
out too.

M KE
Are you crazy? It was a surprise to
all of us.

LOUI SE
Real | y?

M KE

Yeah. She jus' cane hone an' said
you were in St. Louis. You shoul da
seen Rene he practically cried.

LOU SE
(brightens)
He di d?
M KE

You shoul da seen him He cane over
| ooking for you that day an' | told
hi man' he al nbst cri ed.

Loui se smles, but slowly her smle fades away.
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LOUI SE
Wll, that's all over.

M KE
No it's not.

LOUI SE
Yeah it is.

M KE

No. We're supposed to go to coll ege
together. Me an' Stella tal ked about
it.

LOU SE
That won't happen. It's over. That's
not gonna last. They'll find other
peopl e- -

M KE
Shut up.

Loui se slowy wal ks around, arms w apped around hersel f again,
snoki ng, shaki ng her head.

LOUI SE
That's just a dreamthat's never
gonna cone true.

M ke paces, and after a while:

M KE
| know.

They're quiet for awhile. Then Louise says w thout | ooking
at him

LOU SE
|"ve been tal king to our father.

M KE
How d you find hinf

LOUI SE
Tal ked to his parents. Qur
Grandparents. They're still i
Louis. But he's in Pennsylvan
W' ve got a whol e side of the
we don't even know about.

n St.
i a.
f o

amly

M KE
VWhat' d he say?
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LOUI SE
Not rmuch. He's got another w fe and
two kids. Qur half sister and brother.
Do you want to talk with hinf

M KE
No waaaaaaaay.

LOU SE
He wants to talk with you

M KE
"' m not having anything to do with
that guy. Is he gonna take you in?

LOUI SE
No.

Loui se puts out her cigarette and lights another. Her hands
shake when she lights the cigarette.

M KE
CGeesus Louise will you stop snoking?

LOUI SE
You can't order ne around anynore.

M ke suddenly grips her wist, takes the cigarette from her
fingers and flings it away.

LOUI SE
" mjus' gonna snoke when you're
gone!

M KE

Don't do it. Ok? Jus' don't do it.
Even when |' m gone.

Loui se backs away a little, going to her own little world.

LOUI SE
O what? Y gonna pound ne?

M KE
| don't hit girls anynore.

He paces around her a little bit.
M KE

Li sten, did ya do anything, sonething
| don't know about?

LOUI SE
No.
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M KE
Why did she kick you out?

LOUI SE

(vacantly)
| don't know. | don't know.

Tears fill her eyes, and she fishes for another cigarette.
EXT. ST. LOU S H GMAY -- LATER

M ke rides his bike along the highway as dusk falls. The
cars are stuck in rush hour traffic. Mke passes themas he
peddl es al ong the breakdown | ane.

EXT. ST. LOU S PUBLI C LI BRARY -- N GHT

M ke wheels up to a bike rack in front of the large, old
library.

I NT. ST. LOU S PUBLI C LI BRARY -- MOMVENTS LATER

M ke | ooks through a card catal ogue, wites down a cal
nunber .

I NT. ST. LOU S PUBLI C LI BRARY -- MOVENTS LATER

M ke searches through the tall stacks, finds a large, old
pi cture book.

I NT. ST. LOU S PUBLI C LI BRARY -- MOVENTS LATER

M ke plops down in the far, renote corner of the library,
sitting on the floor, and opens the book.

It's a picture book of Las Vegas. He turns through the pages
of old photos of Vegas over the years, as it's been built

up.

Finally he finds a col or one of Caesars Pal ace, of the blue
fountains, which resenbles Billy's postcard he'd | ost.

M ke clears his throat |oudly, coughs several tines, as he
TEARS THE PAGE out of the book, quickly folding it and shovi ng
it in his jacket pocket.

EXT. ST. LOU S H GHVAY -- NI GHT

M ke peddl es his bike in the break down | ane. Fl akes of snow
have started to fall.
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EXT. NEW SUBDI VI SI ON HOUSE -- NI GHT

M ke wheels up to their new house in St. Louis' suburbs. But
nowit's late, and the snow has started to stick to the brown
gr ass.

M ke opens the garage door, parks his bike along the wall.
Nancy's car is gone.

I NT. NEW SUBDI VI SI ON HOUSE -- MOMENTS LATER

M ke rips through the house. Myving boxes still line the
wal l's. Sone itens |ike plates have been unpacked, lay in
stacks on the floor.

He passes the living room where his two littlest sisters
wat ch the Brady Bunch on TV. He doesn't say anything to them

He goes down to the basenent.

In the basenent, Mke enters his room The door was cl osed.
He closes it behind him flips on the |ight.

There are all his things: his bed, his old wood desk.

M ke takes a wood box froma drawer in the desk. Inside,
he's placed the orange juvee hall wist band. Underneath are
Wllie Mays and WIllie McCovey SF G ants basebal | cards.

He takes out the picture of Caesars Pal ace, unfolds it, |ooks
at it for a short noment. Then he folds it again, neatly,
and places it in the box.

Renoving his | eather jacket, he sits at his desk. An al gebra
text book was | ayi ng open. He picks up where he left off on
hi s homework, witing equations on his homework paper.

THE END
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